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spend a few weeks in the study 
of American public and pri 
vate collections. He is a hand 
some intellectual looking Irish- 
man, thirty-eight years of age, 
the son of a County Galway 
rector of the Established 
Church, and a nephew of Lady 
Gregory of Hibernian play 
lame, 
Admires New York. 

Sir Hugh, who finds many things 
to praise in the Metropolitan Mu 
seum and some to criticize, is en- 
thusiastic over everything in New 
York except the taxicabs, and their 
extortionate rates. The city he 
finds “simply delightful, much more 
beautiful than he expected” and he 
calls Fifth Ave. the “finest street 
in the world. One ought, however,” 
he adds, “to earn one’s living in 
America and spend the results in 
England.” For the wonderful 
growth in American-art culture and 
the munificence and liberality of 
American collectors he has the 
greatest admiration and especially 
is he pleased that the Titian is to 
find a home in an American mu- 
seum. 

“In the old days,” said Sir Hugh, 
“Americans had to go abroad to 
study the greatest masterpieces, 
whereas now we have to come here 
to complete our artistic education. 
The point is that there is an extra- 
ordinary improvement in art mat- 
ters in America. I tell them at the 
National Gallery in London that 
they do not appreciate the value 
to the country of art treasures that 
they should secure larger funds for 
purchases and that it is a public 
duty to retain great works in Great 
sritain.” As for himself, Sir Hugh 
came over because, after hearing 
of the Henry C. Frick, Benjamin 
Altman, Henry O. Havemeyer, and 
other collections he could not re- 
sist the temptation to see them. 

He intends, also, to visit, among 
others, the galleries of Mrs. “Jack’’ 
Gardner in Boston, and Mr. Peter 
A. B. Widener in Philadelphia 
“Such collections,” he says, “and 
those in the public galleries bring 
not alone education, but people.” 

The Metropolitan Treasures. 

As to the Metropolitan Museum, 
Sir Hugh, while greatly impressed 
with the great extent and valu 
of its treasures, is also surprised 
by the extraordinary mixtures, as, 
for instance, the great difference in 
the qualities of the Marquand and 
Hearn collections. He objected to 
the Museum’s pointed roof and the 
often poor quality of the light. 
“The partitions are too thin,” he 
said, “and have no proper cornices, 
while the doors are without archi- 
traves, giving an unsubstantial, in- 
deed tawdry appearance.” He had 
been told, however, that the mu- 
seum had been greatly improved 
of late years. ~ 

A Modest Collector. 

As to Sir Hugh himself he is characteris- 

tically modest. He confesses that he gave 


most of the pictures to the Municipal Art 





Gallery of Modern Art, he founded a few) , ¥ 
) ; 3 ; ‘to oe A 
years ago in Dublin, and obtained the others 


from the artists. It is now in temporary 
quarters at 7 Harcourt St. and he has been 





MRS. VEITCH (Great Granddaughter of Annie Laurie) 


Painted by Raeburn 1807 or 1808, 


In Exhibition Early 


English 


Portraits at Duveen Galleries. 


From Coll. Miss Graham Sterling of Edinburgh, 4 descendant. 





| Ireland, and a member of the Council of the 
| Irish Nat’l University. 





Memorials to Auto Victims. 
is soon to have two memorials to 


victims of automobile accidents, one to Alfred | 
| L. Seligman, to be completed soon in Morning- 


PORTRAIT OF GOV. HIGGINS. 
A portrait of the late Frank W. Higgins. 


former Governor of New York, by Eugene 
| P,. Speicher, was given to the State Thurs- 
|day and hung in the Executive Chamber. 





CRESPI ART SALE. 


N. M. Matthews will be 


\merican Art 


sold by the 
\ssociation in the 
Plaza ballroom on the evening of 
eb. 17-18 next. 

ROMAN ACADEMY 

The American Academy at Rome 
has issued its announcement of the 
annual competitions for the prizes 
of Rome in architecture, sculpture 
and painting \ll persons desiring 
to compete for a fellowship must 
ill in a form of application, which 
can be obtained from C. Grant La 
Farge, secretary, \merican Acad- 
emy, in Rome, 101 Park Ave., N. Y. 
City. 

The academy has returned to its 
original ruling in favor of unmar- 
ried men, the living provisions in 
the Villa Miraflora being designed 
for men unhampered by families, 
and it was Mr. Morgan’s intention 
that the beneficiaries of the acad- 
emy should give all their time and 
thought to the study of art. It 
will be recalled that western men 
carried off the painting prizes of 
1901 and 1912, Ezra Winter and 
Kugene Savage of Chicago being 
the fortunate men. 








OLD COPPER COINS FOUN 

A bag of 11 old copper coins was 
dug up near Fall River recently, 
including two “liberty” pennies, of 
1797 and 1798, and several “Fugio” 
pennies, manufactured under spe- 
cial act of Congress, in 1786 and 
1787. 

On the obverse face appear the 
date, the inscription “mind your 
own business” and a sun and sun 
dial. The Latin word Fugio,” 
from which the coin is named, is 
stamped on the edge. 

The reverse face bears the de- 
sign of a circular chain of 13 links, 
symbolic of the original States of 
the Union. 


Martha Washington’s Will. 

At a recent reunion of descend- 
ants of Martha Washington, plans 
were advanced for bringing a claim 
to the estate of the wife of the first 
President of the U. S., based on 
evidence that they say now is avail- 
able through the finding of the will 
in the library of J. P. Morgan. 

The property involved now is 
worth $7,000,000, and includes the 
ite of the Treasury building, 
Washington, and many other plots 
of ground now owned by the Gov- 
ernment. 

Mr. Morgan also has the will of 
(;eorge Mason, author of the Bill 
f Rights, for which the State of 
Virginia is sueing. 


BALBOA MON’T ASSURED. 


A cable to the N. Y. “Tribune,” 
from Madrid, states that funds for 
the monument to Balboa, at Pan- 
ama, will be raised by the Spanish 
Government, 


MRS. BROWNING’S PICTURES. 


The late Mrs. Adelaide Scott Browning 
had among her personal effects many oils 
which included “Cossacks in Winter,” 
Schreyer; “Village Street,” Meissonier, Fils; 
“Landscape,” Daubigny; “Road to the Vil- 
lage,” Corot; “The New Cow,” Julian 
Dupre; “River Scene,” Jules Dupre, (form- 
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agitating to secure a permanent building] side Park, and the other the John M. Car-| According to the Paris “Herald” the|erly in the collection of W. H. Vanderbilt), 
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and hopes that when Home Rule comes he rére memorial, at Riverside Drive and 92d| famous art collection of Signor ¢ respi ind “Outside the Walls,” J. L. Gerome. 

will get one. He thinks municipalities 


“Cossacks in Winter” and “The New Cow” 
were appraised at $1,500 each and the Corot 
at $1,000. 


partner,}Of Milan, will be sold at auction in 


Paris next June. 


rather slow to appreciate the educational | street. designed by Mr. Carrere’s 


value of fine paintings. | Thomas Hastings. 
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416 Madison Avenue 
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7 East 41st Street 








London Kyoto Boston 


YAMANAKA & CO. 


254 FiFTH AVENUE 
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WORKS OF ART FROM THE FAR EAST 
Shanghai Peking China 














W. Scott Thurber 
Foreign and American 
PAINTINGS 

ETCHINGS and MEZZOTINTS 

Framing ” 

408 So. Michigan Boul., Chicago 


FRANK PARTRIDGE 
Old English Furniture 
Antique Chinese Porcelains 
& WORKS OF ART 

741 FIFTH AVE. NEW YORK 


26 King St., St. James’ London 


| ALBERT ROULLIER | 


PRINTSELLER 


Original Engravings and Etchings by Direr, 





Expert Restoring 























Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 


410 South Michigan Boulevard, Chicago 








McDonough Art Galleries 


Astor Court Bldg., 20 West 34th Street, New Yo.k 
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CARROLL ART GALLERIES 


Fortnightly Exhibitions and Sale of 
Paintings, Bronzes and Art Obiects 
Specialists in Interior Decoration 
9 East 44 Street 
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Now ON EXHIBITION 
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“DOG EAT DOG.” 
The Academy Question. 
From the Editor of the “Black Mirror.” 
editor AMERK \rt News. 
Dear Sir: 

At this time, when one of the period 
ical uprisings against the \cademy has 
apparently begun, 1t does not seem in 
appropriate that | should add my voice 
to the clamor, intruding such conclu 
sions as have naturally been forced 
upon an old campaigner. 

“Dog Eat Dog.” 

In the beginning I held the general 
conviction that were the local organi 
zations, then the Society and the Acad 
emy, rendered impotent, the effect 
would be the immediate regeneration 
of American Art. I was confident that 
there existed here, as elsewhere, a host 


of vigorous and sincere artists who 
lacked nothing save opportunity in 
order to establish those ideal condi- 


tions, which in theory are so beauti- 
fully associated with our profession. 
I, therefore, hailed with delight any 
attack upon the above organizations, 
considering each effort an emanation 
from that verity which is “mighty and 
must prevail,” while | regarded the 
Fine Arts Building as the den of a 
Cyclops, feeding by handtuls upon the 
aspirations of artistic heroes, and did 
my utmost to further its downfall by 
Therefore, it 
was with the greatest discouragement 
that I was finally obliged to admit to 
myself that what I had mistaken for a 
contest of Titans was merely a com 
mon-place rumpus “of dog eat dog.” 
The “Alexandrian” Policy. 

While I do not defend the present Acad 
emy policy nor the attitude of its Presi- 
dent, who apparently has assumed more the 
role of a commercial promoter and diplo- 
matic equivocator than is compatible with 
the dignity of his office: while I am thor- 
oughly convinced that the Academy could 
accomplish much more if it sincerely 


assisting the besiegers. 


wished to, I have learned, bevond ques- 
tion, that for it to experience that change 
of heart, the members would needs meta- 


morphize themselves into something quite 
different from the usual run of their oppo- 


nents. In plain English, they would have 
to be better and broader men than their 
rampant critics have shown themselves to 
be, for it is a regrettable fact that the 


worse practices are to be found among the 
opposition and outside organizations gen- 
erally, from the older institutions of other 
cities, to the recent organizations, which 
had their birth amidst the most flagrant po- 
litical trades and compromises. 

An Old Academical “Champion.” 

I confess this role of academical cham- 
pion appears strange, even to myself, but 
it is the result of long experience and con- 
viction, nor is it biased by any subsequent 
gracious treatment, for I had established 
my place upon the walls of the old 
ciety before the “Black Mirror” was born, 
contributions, including those of 
‘his year, have received their share of con- 


So- 


‘umely, as every artist’s have at various 
mes. 
A Typical Experience. 
\s the present objection is again cen- 


red about the old cause, I would assure 


FIFTH AVENUE 


PARIS 


New York (es) ASU UGA SHUG ASA Se Se see @eASe Seoeeesele) 


those smarting under such treatment that 
rejection means nothing; that, in fact, the 
ery uncertainty of the action of various 
\cademical juries 1s the strongest guaran 
tee of their sincerity | believe my expe 
rience with these bodies is typical. I have 


been upon the line in the “Holy of Holies” 
in one exhibition, and utterly rejected with 
as good a painting at the next. I have had 
yictures that were rejected on the first bal 
lot by jury, and hung as 
“Number One” in the exhibition following 
[ have had my poorer works taken 
my better returned In short, I have 
the rec ipient ol the freak conclusions, which 
are the common lot; but | have 
convinced that the Academy’s walls = art 
open to any whose work is of sufficient 
merit, albeit the standard set for outsiders 
is high. 


one accepted 
and 


been 


become 


Strange Actions. 

If the strange action of the various 
juries demonstrate anything, it is their real 
consideration of the works offered and while 
certain incompetence may be a 
regret, it is not, when compared with con- 
ditions existing elsewhere, grounds for gen- 
eral attack. The chances of recognition for 
the newcomer are, unfortunately, much less 
in other American exhibitions than in the 
Academy, especially is this true of those 
institutions .whose juries hold sittings in 
New York; firstly, becaute it is the policy 


Juries’ 


cause Io! 





of such. institutions’ management to invite 
practically the entire New York comple 
ment of pictures, thereby leaving little for | 


the jurv to do if it would, and secondly, be-| 


cause the juries themselves, being largely 

the result of personal selection and favor- 

itism, are rampant with politics. 
Conditions Beyond Academy’s Control. 
The 


conditions in. this 


city are beyond 
the Academy’s control, the blame lying 
not at its door, but resting rather upon 
the artists themselves as individuals, for 
just so long as the individual is willing to 
sacrifice genuine effort and personal sin- 
cerity to selfish interests and is keen to 


scheme and cabal regardless of fairness and 


justice, just so long will the Academy’s 
position remain impregnable. Being freer 
from such practices than others, it natur- 


ally cannot feel a desire for reformation. 


lt is unfortunate that attacks upon the 
\cademy should take always jury and 
hanging committee misconduct for a text 


It has been done to death. Every big and 
little man seeking notoriety has made use 
of it; but in spite of mouthing they gen- 
erally proved more bigoted and worse man- 
agers themselves, while their first act has 
been the erection of similar barriers for 
their own ends. The fact remains (and al- 
though I believe exhibitions of rejections 
advisable and necessary, | would urge this 
point strongly upon the younger men), that 
acceptances in the majority of 
depend upon merit, and although 
juries will exclude all tentative canvases, 
they are quite able to distinguish 
which is truly good, and will accord it due 
recognition. 

lo pick isolated instances of Jury ac 
tion as excuses for criticism is puerile, for, 
regardless of the merits of ducks, or even 
drakes, such instances are common and to 
be expected. It is the difference of opin- 
ion that makes horse races. 

Mrs. Wilson’s Landscapes. 

Nor is it clear that the hanging of two 
expressions of bourgeois amateurishness is 
a matter of moment. If it is regrettable 
at all it is through regard for the exhibitor, 
rather than for the artist deposed from the 
space in the Academy, for the two little 
“quiet and true” canvases (vide J. W. A.) 
reflect upon none so much as upon the first 
family in the land. Their hanging is noth- 











instances | 
most | 


that | 





ing to wage war over. It is merely unhappy. | 


(Continued on page 4.) 
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HENRY SCHULTHEIS Co. 


Modern Paintings 


Etchings Color Prints Frames 


142 FULTON ST. SS V.SEY _T 
New York 








E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts. 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 











Paintings by 
AMERICAN ARTISTS 
Choice Examples always on View 
Small Bronzes—Volkmar Pottery 
WILLIAM MACBETH 


480 Fifth Avenue New York 





GEORGE H. AINSLIE 


PAINTINGS py GEORGE INNESS 
YA. H. WYANT 
AND OTHER NOTED AMERICAN ARTISTS 


569 Fifth Ave. (at 46th St.) New York 


Kelekian 


\ OBJETS de 
* COLLECTION 




















709 FIFTH AVENUE - NtEw YORK 
2 PLACE VENDOME - - PARIS 
36 KASR-tL-NIL - - - CAIRO 





MACOMBER COMPANY, inc. 


Insurers of Works of Art 





Special attention given to this}branch of in- 
surance. The largest clientele in this'country. 


51 WALL STREET, NEW YORK 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 


CLAUSEN ART’ ROOMS 


621 Madison Avenue Near 59th St. 














Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANYWHERF 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW YORK 








FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 
which brings out the characteristics ofZeach picture. 


We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS MANVILLE CoO. 
Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i719 


ARNOLD 
SELIGMANN 


Works 
of Art 


7 W. 36th St., New York 
23 Place Vendome, Paris 
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ART NEWS. 














EXHIBITION CALENDAR FOR ARTISTS. 








CONN. ACADEMY FINE ARTS, Hartford, Conn. 
Annual Exhibition Oils and Sculpture. 


EE a ckuad Wik eae vheke 6s 0Subeers ohss wh obes 625 60s bhbRe ered eee Jan. 17 
cis Sub shed 0bsudegsbObons bi decs 60404008602 50086 coe ns ees Jan. 31 
NATIONAL ACADEMY OF DESIGN, 215 West 57 St., N. Y. 
Winter Exhibition. 
SA Nl Spe Saga a ee GO ee rote aE are ware eRe gary gree Jan. 18-1914 


PENNSYLVANIA ACADEMY OF FINE ARTS. 


109th Annual Exhibition. 


Exhibits received at Academy on or before Jan. 19, or at Budworth’s 
414 West 52 St., N. Y., same date. 

CRED cic caveeeeernes ee ee NI Peer re eee ee Feb. 8 

DE Wis cass Ge aew en ein Genk ss 


ART INSTITUTE OF CHICAGO, 


Annual exhibition Society of Western Artists. 


ERP eer errr rer rT eT rrr Jan. 24, 1914 
ARCHITECTURAL LEAGUE OF NEW YORK. 
Annual Exhibition Fine Arts Building, Feb. 2-22. 
SE DODNIUO occ bvidccvvesseseVecscvesesuscestdscoune Jan. 22-23 
OO eee jesenete ere ere 
ED nce wecenacsvenesesseses PEP nee 
WASHINGTON WATER COLOR CLUB. 
Annual Exhibition Corcoran Gallery. 
Exhibits received January 31st. 
BE cnc ieannaeverbussecsne Tikva dss thededsnannenesverenh ow Feb. 7 
Oo ea oy wii Oke MER RNS ORS OR EE Feb. 28 


CHARCOAL CLUB, BALTIMORE, 


Annual Exhibition Contemporary American Art, Peabody saat 


Opens 


ee lnk eee kk ed a a a March 8 














| WITH THE ARTISTS 


Monet’s Children Here. 





Wilhelm Funk has just finished a life- 
sized portrait of Fraulein von Friedlaender- 
Fuld, daughter of the Berlin i 
owner, who was married to the 


Hon. 


| John Freeman Mitford, son of Lord Redes- 


Theodore E. Butler, son-in-law of Claude} 


Monet, arrived last week from Paris, with 
his wife, his son and daughter-in-law, Mr. 
and Mrs. Jacques Butler. The Butlers, 
father and son, are painters and brought 
thirty canvases for exhibition here. 


Jeanie Mottet’s portrait of Canon George | 


F. Nelson, of the Cathedral of St. John the 
Divine, has been accepted by the Trustees 


of the Cathedral, where it will be hung af-| 


ter Dr. Nelson’s death. 

The Architectural League and 
Sculpture Society, at their January meeting 
last Tuesday heard the Victor Emmanuel 
Monument in Rome dicussed by J. M. Ber- 
linger, who has devoted more than a year 
to measuring and drawing every part of it. 





Elmer Schofield, that forceful and truth- 
ful painter of light and air, has taken a 
studio in the Clinton, 253 West 42 St.. 
where he is at work completing several 
canvases begun last summer at Fowey on 
the Cornish coast. Beautiful in color and 
painted with that strength and conviction 
always typical of his work, they are among 
the best he has painted. There are also sey 
eral fine landscapes which bear every ev1- 
dence of sincerity, done at Falls Village, 
Conn. re 

Henry Golden Dearth brought back with 
him, as the result of his summer’s work at 
his home at Montreuil-sur-Mer, France, a 
number of new and individual subjects, 
painted in a distinctly personal manner. 
At his home in France he has a collection 
of rare and beautiful old wood carvings, 
dating as far back as the early 12th Cen- 
tury, also a collection of old Persian paint 
ings and other antiques equally interesting. 
These he has used as models through which 
he expresses his individuality. He has ob- 
tained some remarkable color effects, as 
well as artistic and individual arrangement. 
When exhibited these works will be sure to 
excite unusual interest and comment in the 
art world. ‘a 

Edward Dufner has recently completed a 
portrait of Miss Bertha Skinner of Yonkers 
His full length portrait of “A 
Pink” with two other canvases, equally im- 
portant, have been invited by the Jury of 
selection of the coming Academy. At the 
Inaugural display of the Montclair Art 
Museum, now on, he is represented by three 
important pictures. 





WINTER ACADEMY SALES. 


Sales at the Winter Academy exhibition 

to date are as follows: 
Paintings. 

- f.. Heures “Ripeteeeeee  . 6. kc acwccseves $ 400 
W. F Dabelstein’s “ Adirondack Mountains” 50 
Edward H. Potthast’s “Gloucester Harbor’... 1,200 
Ivan Olinsky’s “The Family”... .ccccccscccves 750 
Bruce Crane’s “Golden Afternoon”..........+. 400 
ee ae ees eee Teer 400 


Birge Harrison’s “Wharves of. a eee 300 
George H. Bogert’s “September Evening’’ 1,2 
Robert W. Van Boskerck’s ‘“‘Deiaware Valley’ 1,500 


c , 
Edna W. Chamberlin’s “The Muff’’........... 35 


Janet Scudder’s Statuette, “Tortoise Fountain” 200 | 
175 


Edith B. Parsons’ “The Faun”’.........2..06 5 
Bessie Potter Vonnoh’s “‘Grecian Draperies’... 150 
Jane Poupelet’s (deceased) “‘Duck”’........+-. 25 
Jane Poupelet’s (deceased) Duplicate.......+. 25 
Laura Gardin’s “Better Babies Medal”........ 10 
Lindsey M. Sterling’s ‘“‘Afraid” statuette..... 100 


Lady in| 


National | 


dale, last Tuesday in Berlin. 





dig 


“TOILERS O 


coal-mine | 





At her studio in Carnegi« 
Lumsden has recently completed a portralt 
head of Mrs. Frederick Holden, highly sat 
isfactory to the sitter’s friends 


Hall, Christene | 


She has] 


also completed a portrait of Tina Lerner,| 
the musician. \ small landscape “Hay 

time” was recently purchased by a private 
collector, and a decorative work was sold 


to Mr. Woodbury Hunt, of Concord, Mass. | 


William T. Ritschel is at work upon two 
large marines at his studio in the Clinton 
Building, 253 West 42 St. They are im- 
portant works, and as interesting as the one 
now shown at the Academy exhibition, for 
which he received the Carnegie prize. One 
is intended for the Penna. Academy exhi 
bition and the other for Boston. 
ae 


| At Carroll Beckwith's studio in the Schuy 


ler West 45 St. is a recently completed 
portrait of Miss Zella Thompson, painted 
out of doors at Onteora, N. Y. It is a 
decorative and _ beautifully colored pre 


sentment of a charming subject, who, in a 
becoming gown of white, with blue sash 
and a large black hat leans gracefully 
against a rock. A turquoise sky in the dis 





|tance and well painted foliage in the fore-| 


ground, 
| art. 


compose an interesting work of 
He is holding an exhibition of some 
| recent works at the St. Louis City Museum. 
| Wilfred G. von Glehn the well known 
portrait painter and friend of Sargent, who 
jnow has his studio on Cheyne Walk, in 
|Chelsea, London, arrived last week from 
England, and has gone to Boston to paint 
some portraits. 





Frank T. Hutchens, on his recent return 
from France, went to Amsterdam, N. Y., 
where he is painting a portrait of Miss Eliz- 
abeth Chalmers. 





F THE SEA.” 


3y C. Arnold Slade. 


In Exhibition of Grand 


Carleton Wiggins’ large important sheep 
“Early Moon,” was purchased last 
week by a well-known 
His “November Moon,” 
which sheep have been introduced, will go 


picture, 
Chicago collector. 


another work in 


to a Boston colector. 


David J. Gue has about completed his 
portrait of the late George A. Bell for his 
son Mr. R. W. Bell. The work, which is a 
serious study of character, with well mod- 


leled flesh, is said to be a remarkable like- 


ness. It will ultimately hang in the Plym- 
outh Memorial Building, Brooklyn, as the 
subject was for many years Sunday school 
superintendent of Plymouth Church. 





Heppie En Earl Wicks, a talented artist, 
who paints landscapes with unusual feeling 
and decided beauty of color, and who re- 
cently returned to her Carnegie Hall 
Studio from a prolonged trip through 
Greece, has a number of charming pastels 
executed along the coast of the Ionian Sea, 
and in Athens and Patras. The works 
portray all the beauty of color and poetic 
character of the locale, and express indi- 
viduality. She has recently completed a 
portrait of the late Dr. Robert Collier, be- 
gun from life last year. It is lifelike in 
expression and shows an honest determina- 
tion to obtain character. 


Rapids Art Association. 


Miss Mechlin Still “Holds the Fort.” 
Editor, AMERICAN Art NEws. 
Dear Sir: 

We note on page 3 of the Jan. 10 issue of 


the AMERICAN Art News the statement that | M. 


“Mr. C. L. Boone is now General Manager 
of the American Federation of Arts and 
Miss Leila Mechlin will devote herself ex- 
clusively to the editorship of ‘Art and Pro- 
egress.’ 

The fact is that no change has been made 
in Miss Mechlin’s connection with theAm- 
erican Federation of Arts. She is still Sec- 
retary and will continue her work, including 
the editing of “Art and Progress,” as here- 
to-fore. Owing to the increase of this work 
in scope and volume, Mr. C. L. Boone was 
|appointed, last July, to take charge of the 
business interests of the Federation and 
thus relieve the Secretary of certain re- 
sponsibilities. Difring the past Summer, 
while the Secretary was absent abroad, Mr. 
30oone rendered efficient service in the cam- 
paign for Free Art, in which the American 
Federation of Arts took a leading part. This 
past Autumn he has made, as you have noted 
in your columns, an extended tour in the 
West in the interest of the Federation. 

For the sake of accuracy and to prevent 
misunderstanding, we shall be obliged if 
you will make this correction. 

Very truly yours, 
Leila Mechlin, 
Secretary and Editor. 





| 
} 
| 
| 
| 
| 
| 











LOUIS M. EILSHEMI 


BUTLER ON ACADED 


(Continued from page 

The fifth plan was a return to the old idea 
of enlarging the present building, but this 
has thus far been frustrated by the high 
prices asked for the adjoining properties 
and the present stringency in the financial 
world. : 

Academy as Trustee for Existing Art 

Societies. : 

There is an aspect of this whole question 
which is not now sufficiently realized, but 
which must be appreciated by all who will 
study the situation, viz.: that while the 
Academy is the oldest and most prominent 
art body in this city, there are nine other 
important organizations devoted severally 
to architecture, mural decoration, water 
color, illustrations, etc., which justly claim 
the privileges of any building that may be 
erected by public munificence. This has led 
the Academy to assume a trusteeship, so to 
speak, for all, and it has generously taken 
the lead in founding the National Academy 
Association under the “Plan and Agree- 
ment” recently executed by the ten socie- 
ties. This foundation was_ incorporated 
April 13, 1912, with twenty-five trustees— 
twenty representing the Art Societies and 
five being laymen. The constitution has 
since been amended to admit of fifteen 
more lay trustees. This body of forty is 
now at work trying to solve the problem of 
greater gallery space. Its large object, and 
its patient work through bitter disappoint- 
ments should and will, ere long, call forth 
a generous support and encouragement 
from the community. No more important, 
or attractive opportunity for enriching the 
civilizing influences of this city exists, and I 
believe the patron or patrons will be found 
and the objects attained. In this work at- 


| tacks and criticisms from the outside world 


and the press are to be expected. Crit- 
icisms from artists should be met and an- 


| swered, so I have tried to answer Mr. Beck- 


| 
| 





| 
| 
| 


| 


with and to show why the time is not now 
ripe to organize a rival body in the pro- 
fession itself, and I doubt if Mr. Beckwith 
will long hold to this idea. 
Yours truly, 
Howard Russell Butler. 
Princeton, N. J., Jan. 14, 1914. 





Margaret Huntington will give a “One 
man” show of one hundred and twenty-five 
canvases at the Copley Hall Galleries, Bos- 
ton, Jan. 19-24. 


ARTISTS’ CARDS. 


PICTURE RESTORATION, 

- ROUGERON. 452 Fifth Ave., Cor. 40th St. 
Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Transposing. 

, Old and Modern Paintings. 
Highest references from Museums, Collectors, Art 
Dealers. 


_ Louis M. Eilshemius, Exhibition of Paint- 
ings, Landscapes and Figures with unique 
frames. 














Tuesdays and Fridays. 
Sherwood Studios, 58 West 57 St. 





Craftsman Restaurant 
IN THE CRAFTSMAN BUILDING 


THIRTY-EIGHTH AND THIR1TY-NINTH STREETS 
EAST OF FIFTH AVENUE + > NEW YORK 
OPEN AFTERNOONS AND EVENINGS 
CONVENIENT LOCATION PICT URESQUE 
INTERIOR JAPANESE SERVICE 














ARTISTS ATTENTION! 





1st Prize - - $100.00 
2d Prize eae - . - 50.00 
The sbore saves wil be paid for the b o original aon 
¢ above prizes w st origi igns suit- 
able for post ensds for ether Chestmes, New Year or Ester 
designs. For full parliculars address 
STECHER LITHOGRAPHIC CO. 
Post Card Dept., Rochester, N. Y. 
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| 





|world, all over the 
|promises well for the 


Robert, °!!¢ aroused by the 


ithe courage to hold a show 


own, while the Academy itself is the 


centre again of a storm of discussion. 

There are numerous displays of var- 
ied character in many dealers’ 
ies, and a stir and activity in the art 
country, which 
long hoped for 
art business world. 


revival in the 


THE ACADEMY DISCUSSED 
We give 
veek to a discussion ot the 
Academy Ol Design, 


much space gladly this 


present 


“Show of the Un 


hung,” and Mr. Carroll Beckwith’s re 


of their | SSS SSS)» GaS="az4 =» 


CORRESPONDENCE [| 


MR. BUTLER ARGUES AGAINST NEW |! 
ART SOCIETY. 

Editor Am CAN ART NEWS. | 
| 


I note in your issue of Jan. 3 a lett 
rom my good friend and early instructor, 
Carroll Beckwith, urging the f ing of a 


new art organization, similar to the one 


founded in 1877, under the title of the So 
ciety of American Artists, which did such| 
d work in its day in invigoratin the} 
art of this country, and which was ab-| 
sorbed in 1906 into the Academy. 
Mr. Beckwith holds that this absorption| 
lof the “Society” by the Academy was a| 
calamity to our national art, “crushing in- 

tiative and throwing us vack a decade.’ 

Ile argues that the present body of Acade- 
micians does not endorse many of! the ac- 


SUBSCRIPTION RATES. cently published letter arguing ior are 
YEAR, IN ADVANCE . - . - $2.00 . | Q , , 
Canada (postage extra) - - - © © e+ vival of the old and lamented So 1cty 
Foreign Countries’ - - - - - - s | : ot . wemat 
Single Copies ; . . . . ‘ oF | of American Artists, or the tormation | 

COPIES FOR SALE of a new Society Che Editor of that 
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84 Rue Royale 
Alleestrase 7 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 





ithe last issue of the 


private sale of are works of all kinds, pic-| 


tures, sculytures. ‘urniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same.. 


sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


IMPORTANT NOTICE. 


The Burlington Magazine, of Lon- 
don, universally recognized as the 
leading periodical dealing with the 
Fine Arts in the English language, has| 
appointed Mr. James B. Townsend, of 
No. 17-17 East Fortieth St. (Ander- 
son Building) as its American pub- 
lisher, from January 1, 1914, and all 
orders and subscriptions should be 
sent to him, either directly, or through 
the trade in the usual way. 

The Burlington Magazine is pub- 
lished at $1 net a copy, and the annual 
prepaid subscription is $9. 

The January number, orders for 
which can now be entered, will contain 
as frontispiece, a reproduction of “The 
Riposo,” a drawing by William Blake 
in the Metropolitan Museum. 





A GREAT ART WEEK. 

The week which ends today will be 
long remembered as one which brought 
unusual art 
New 


Two dealers’ ex 


the greatest number of 
happenings in seven 
York, ever recalled. 

hibitions simultaneously 


days in 


present the 
most distinguished array of works by 
the early English masters this coun- 
try has ever seen, the artists disgrun- 
tled by the after 
tance, of their works sent to the Winter 
Academy, 


“unplacing,” accep- 


have had, for the first time, 


For these| 
services a nominal fee will be charged. Per-| 


| 





| 





mysterious and intermittent publica- 


tion, “The Black Mirror,” whose iden 


tity is as seemingly impossible to trace! 


Man in the Iron 
honors us with an, of course, 
Academy 


as that of “The 
Mask,” 
well written letter, on the 
question, and Lloward Russell Butler, 
able artist and respected man, handles 
the cudgels amiably for the old 
emy, as against his former instructor 


and still warm friend, Mr. Beckwith. 


Truly an interesting issue for those 


who follow the course of art in this 


town and country. 


“DOG EAT DOG.” 
(Continued from page 2.) 
“Let Us Keep It Select!” 

Only upon grounds of not really endeav- 
oring to utilize its space is the Academy 
assailable. | have already pointed out, in 
“Black Mirror,” how 
it could be made to accommodate almost 
all comers, so | have merely to add that 
Mr. Alexander is quibbling when he says 
that the Academy “cannot rent” any more 
space, et cetera. Che \cademy is the line 
Arts Society and everything else at 215 
West 57 St., and Mr. Alexander must know 
that it could do as it pleased Cheretore, 
his position can only be attributed to that 
ultra aloofness so well expressed by his 
words another organization, “let 
}us keep it select select.” 

It would seem that there is considerable 
space in the Academy so vacant that the 
meagre contents exhibit a tendency to rat- 
tle. 

Academy’s Dignity and Convictions. 

But, aside from criticism of the Acad- 
emy’s policy it is almost unassailable, its 
conduct being well qualified to serve as an 
example to others. At least it possesses 
dignity and convictions; two essentials 
|greatly needed by the various groups of 
its opponents, who seem to require chiefly 
the discipline of sincere introspection; 
something much more difficult of attain- 
ment than a mere alteration of academical 
policy, which could, perhaps, be accom- 
plished by merely moving the present off- 
cers up a peg, thereby relying upon compe 
tent management and_= sincerity, rather 
than upon shifty diplomacy. 

My years of experience with outside re 
formers lead me to believe that they as a 
class have more necessary work than re- 
moving motes from the academical eye. 
When they cultivate the courage of their 
convictions; when their actions cease to be 
dependent upon opportunities for self-ad- 
vertisement; most of all, when they show 
themselves capable of organizing in disin- 
terested fairness and for the benefit of Art 
without resort to questionable methods, it 
will be time for them to attempt reforms 
at the Academy. For them to succeed be 
fore would be a calamity. 

In conclusion, Sir, I can only regret that 
I am unable to append to this letter other 
than the customary 
“Black Mirror,” but bides its time 
not hazard its influence by forcing, from 
out the shelter of its “comfy” secrecy, into 
the realm of frosted extremities, its “host 
of sympathizers,” who, fearful of compro 
mising themselves, doubtless 
even await the first cock crow. I can, 


betore 


and can 


signature, for the} 


a <cne ee 





Acad-, 





would not] 


therefore, only assure you, Sir, that I am| 


not the gentleman you suggested in your 
personal letter answering a certain lady's 
inquiry, and so, beg to remain, as usual, 
merely, 

Editor “The Black Mirror.’ 
N. Y., Jan. 12, 1914 


tions of the jury and governing boards ot 
the Academy in their tendency to be “so- 
called modern,” and that “outsiders have 
just grounds for criticism.” 

| regret to tind myself differing from one 
for whom | cherish a very deep and af- 
fectionate regard, but with these particular | 
views and arguments I so entirely disagree | 
that | feel constrained to say so and to give 
my reasons. 

The Renaissance of 1877. 

First, as regards the present necessity for 
another exhibiting society which, of course, 
would have to be a rival to the Academy:— 

In 1877 there existed a fundamental cause 
of revolt against the ideals and methods} 
that then obtained in the whole Art world.| 
This overturning had its origin in Europe 
in the great revival which gave us “pleine 
air’ art and the Barbizon School. It was 
founded on the best principles of realistic 
art of the masters. It was a great “Ren- 
mighty wave which in due 
time swept our own shores. Beckwith was 
among the tirst of the heralds of this vital 
movement. The Society of American Ar- 
tists stood for it, and became the most im- 
portant agency for its introduction into this 
country. The movement naturally clashed 
with the aims of the old Academic estab 
lishment, and was necessarily directed 
against those noble spirits who clung most 
tenaciously to its methods—methods which 
the young enthusiasts in the “Society,’ 
fresh from the schools of Europe, regarded 
as insular and antiquated Both 
fought valiantly for high ideals 

A Day of “Fads” and “Isms.” 

\ll this is ancient history which I recall 
only to show that there was an absolute 
necessity at that time tor two organiza- 
tions. But I contend that today no such 
necessity exists, no such fundamental rea- 
son calls for or could give surviving life to 
another body \nd this is owing to the| 
present liberality of the Academy as shown 
in its “so-called modern” policy which Mr.} 
Beckwith — criticises The rival 
would, therefore, probably have to be 
founded on grievances which, I feel sure, 
can be met by methods not heroic. There 
are hosts of fads and “isms” today, but I 
can see no fundamental issue in real art as 
in. 1877, on which to found a new school 
It would be pure jingoism. Why go to 
war over trifles? 

Now as regards that calamity “which has 
crushed initiative and thrown us back a 
decade.” O, Beckwith, how picturesque 
are thy words! You know that the great 
fight was practically over in 1905, that the 
aims and membership of both organizations 
were in danger of becoming identical, that 
the proposed new constitution was so sat- 
isfactory to both that further antagonism 
would have been a farce. Therefore, the 

geht was useless, harmful and could not 
have been kept up. S,oth bodies stood for 
practically the same ends, and no one knew| 
which side he was on. So I hold that the 
absorption was no mistake, and instead of 
being a calamity it served greatly to 
broaden our national art, to make the Acad- 
emy open its doors and offer its line to 
outside works, so that they now out-number 
its own, at the last exhibition, by one hun- 


dred and eleven exhil 





aissance” a 


sides 





soci ty 


its 
Did Absorption Crush Initiative? 

Mr. Beckwith argues that the absorption 
has crushed initiative. Why then, I ask, 
loes the number of works now clamoring 
for admission exceed three thousand per 
annum: 

That there are diff 
\cademy, in trying to meet them, has made 
many mistakes mav be freely admitted. But 
when these are sifted to the bottom T be 
lieve it will be found that they are based 
on no underlying failure of the Academy to 


iculties and that the 


|properly stand for the best current art of 


this country. In my opinion they are due, 
not to any talse attitude toward art. but 
primarily to one ageravating cause, viz.: 
the difficulty of obtaining in this city ade- 
quate exhibition space—space in which the 











Academy can develop its present policy— 
at once both liberal and dignified. 

I nll no office in the Academy, and the 
only brief I would hold is for the cause 
of current art in general in this community. 
| have not the hgures before me, here in 
Princeton, but in round numbers | believe 
there are now annually submitted to the 


\cademy about three thousand works, 
every one of which goes before a jury hav- 
ing thirty members, The vote on merit di- 
des these into four classes, designated— 
l’s, 2’s, 3’s and R’s. The R’s are rejected. 
Any grievance of the “outsider” based on 


non-admission really belongs to this class. 
The question at once arises: Is_ there 
enough ability represented by the rejected 
R’s to call for a new rival organization to 
the Academy? I am positive that if sucha 
rival were formed, founded on the rejected 
R’s, it could not possibly survive to a sec- 
ond exhibition. Now, all the 1’s, 2’s and 
3's are admitted. They aggregate about 
eleven hundred a year, and have to be 
shown in two exhibitions, but all cannot be 
placed owing to lack of space, as the gal- 
lery space tor the two exhibitions only ad- 
mits of about six hundred without over- 
crowding 

This 1S, indeed, a hardship, both to the 
artist and to the public, deplored by both, 
but not more so than by the Academy itself, 
which is striving for gallery space large 
enough to exhibit all accepted works and 
to space them properly, and even, by one 
man exhibitions, to emphasize the work of 
individual artists whose record entitles 
them to such notice, in fact to render the 
annual exhibitions so important and _ at- 
tractive that no prominent painter or sculp- 
tor could afford to go _ unrepresented. 
Under present conditions, four or five hun- 
dred works must be left unexhibited and 
returned annually with the regrets of the 
\cademy. No wonder some of the best 
artists hesitate to send at all. No wonder 
the disappointed senders, backed by a sym- 
pathetic press, cry out; but do we find here 
any fundamental ground of complaint 
against the Academy or any basis on which 
to start rebellion? Only a few sore-heads 
could be found who would not speedily ad- 
mit that the difficulty does not lie in the 
policies of the Academy, but in the physical 
conditions which at present block the way 
to their accomplishment. 

Efforts to Increase Gallery Space. 

Why then has not the Academy pro- 
vided itself with requisite space? Mr. Beck- 
with complains in his letter that the pres- 


ent galleries “are insufficient in size.” Why 
has not a new building been obtained or the 
present galleries enlarged? For answer, I 


would say that five efforts have been made, 
four of which have been defeated 

The first was prior to the absorption and 
was an attempt to place the Academy 
building next door to the Fine Arts Build- 
ing on 57th Street, the two bodies to ex- 
hibit simultaneously, but each to maintain 
its identity. The land was secured and the 
money was forthcoming, but the project 
was defeated by a group of Academicians, 
of which one was Mr. Carroll Beckwith. 
Had this plan gone through, there would 
be today ample gallery space, the lack of 
which Mr. Beckwith so deeply deplores. 
Personally, I do not believe that national 
art is put forward or back very much by 
the action of art bodies—art is very much 
an individual product, and genius doesn’t 
“down” well through adversity, but 
if there has been any such cause which has 
set back the art of this community for a 
decade, it has been, in my opinion, that 
action of the Academy which rejected the 
three options on the six adjoining lots and 
the accompanying princely gifts, thus pre- 
venting the enlargement of the 57th Street 
galleries when that was possible, and which 
instead of accepting this great practical 
opportunity, committed the Academy to the 
purchase of the property on 109th Street 
and Amsterdam Avenue This is an old, 
and should-be-forgotten matter, and I re- 
egret to have to allude to it; but it is the 
best answer that can be given to Mr. Beck- 
with if he proposes to base his new organ- 
ization on the fact that the Academy has 
not enlarged the present galleries. Except 
for Mr. Beckwith and his friends, I believe 
they would now cover an acre. 


seem to 


Lenox Library, Arsenal and Terminal 
Plans. 

The second plan, known as the “Lenox 
Library Site Plan,” failed after two years 
of effort, but it served to arouse all the 
\rt Societies into the belief that all 
branches of art should be represented in 
the same exhibition building. 

The third, known as the “Arsenal Plan,” 
failed through the opposition of citizens 
and press to the use of park property, even 
for national art purposes. 

rhe fourth and most ambitious, was the 
“Grand Central Terminal Plan,” which 
went under through failure of financial sup- 
port in time to secure the only desirable 
site offered in the Terminal development 
plan. 


(Continued on page 5.) 
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LONDON LETTER. 


Jan. ds l 14 
the Society of Humorous Art ts 
holding its second exhibition in_ the 
Gallery of Messrs. Goupil & Co., 25 


Bedford Street, W., and it is interest 
ing to note the change that is coming 
over the spirit of our [english humor- 
ous draughtsmen, Most of the artists 
who exhibit men whose illustra- 
tive drawings have already gained for 
them wide recognition, among them 
ay John Hassall, Rene Bull 
and George Morrow. One is struck, al 
most at the first glance, by the evident 
good humor and general air of kindli- 


are 


Reed, 


ness which pervade the drawings, for 
these British humorists seem to find 
but little inspiration in the spiteful. 


The cruelty of much of the Continental 
humor is entirely missing. Unfortu 
nately, however, the spontaneity of the 
French caricaturists is too frequently 
lacking, although we can well afford to 
sacrifice the deliberate ugliness SO 
much affected by a number of the most 
prominent exponents of the art in 
France. It is perhaps insufficiently 
recognized that the comic draughts 
man needs the gift of sympathy in no 
negligible degree, and for this reason 
certain of the drawings fail to impress 
the spectator with any but a_ super- 
ficial outlook. 

However, in spite of there being at 
present no British artist who can quite 
equal the art of Jules Cheret, there ts 
every reason to congratulate ourselves 
on the decided growth of and develop 
ment of the humorous side of our ar 
tistic output. 

Alfred East’s Will. 


Particulars of the will of the late Sir Al- 
fred East have been published this week 
and one clause in it is particularly worthy 
of note; namely, the one which directs his 
trustees to destroy any of his pictures which 
they may consider likely to damage his rep 
utation as an artist. Though this throws 
a dangerous amount of responsibility on a 
few individuals, yet, if wisely carried out, 
the instructions should result in undoubted 
gain to the man who has enough contidence 
to be able to issue them. 


Parsons Succeeds Waterlow. 

Sir Ernest Waterlow is retiring from the 
post of President of the Royal Society of 
Painters in Water-Color which he has filled 
for sixteen years, and will be succeeded by 
Mr. Alfred Parsons, whose fine, sincere 
work always strikes one as being particularly 
welcome nowadays when popular taste seems 
for the time being to be tending towards the 
hasty and superficial in modern work. Mr. 
Parsons’ drawings lay great emphasis on 
detailed observation and record, and wheth- 
er or not we are ourselves in sympathy 
with his especial mode of expression, it 1s 
impossible to overlook the care and thor- 
oughness which distinguish everything that 
leaves his hands. 


Among the January sales will be that of 
Mr. Cumberland Clarke’s collections of 
Greek civic and regal coins and of English 
coins and medals of the reign of Charles I. 
These will be dispersed at Sotheby’s, whose 
saleroom will likewise see the disposal this 


month of the remainder of Mr. John Pear-| 


son’s Library, which includes several fine 
specimens of early bindings as well as an 
interesting 15th Century missal with painted 
miniatures and decorated borders. 


Annual Painters’ Exhibition. 

The first exhibition of the recently in- 
stituted Society of Animal Painters, ot 
which Miss Lucy Kemp-Welch has been 
elected president, opens next week at the 
Leicester Galleries, Leicester square. Two 
Royal Academicians, Mr. Briton Riviere and 
Mr. H. W. B. Davis have become members 
of the society and practically all the other 
well-known painters in this branch of art 
are also joining. The Exhibition bids to be 
an exceptionally interesting one. 


Some splendid English tapestries of the 
late 16th century have lately been added to 
the Victoria and Albert Museum. These 
consist of ten panels worked in “petit point” 
stitch in silk and wool onto a canvas back- 
ground. So far it has only been possible 
to identify the subject of one of the ten 
panels, viz: “The Judgment of Solomon,” 
of which is being enacted against 
a background of trees and buildings. Both 
top and bottom are adorned with an orna- 
mental border. 


1 
the scene 


L. G.-S. 


ibust of 


EXHIBITIONS NOW 


ON. 


English Masterworks at Knoedler’s. 


lhe unusual and unique 
no less than twenty-eight superior ex 
amples of the art of Thomas Gains 
borough, and eleven of the great Tur 


> 
ner, now on at the Knoedler Galleries, 


display ol 


No. 550 hiith Ave., through Jan. 31,\in the Kaiser 
and which opened Thursday 


last—ts 


Two Great Works. 


(1 e other Turners shown, undoubtedly 
ic greatest, are the “Harbor Dieppe, 
with its splendid golden glow, and supe 
composition although some may prefer the 


beautiful but more familiar “Venice.” The 


most interesting and unusual example is the 


figure work, “Rembrandt's Daughter Read 
inv a Letter,” trom the Fawkes’ collection, 

] ] » 
and the general scheme of which is taken 
from Rembrandt’s own “Potiphar’s Wife,” 
Friedrich Museum of Berlin. 


Suggestive indeed it is of Rembrandt’s own 


an event of no mean importance in the andling and manner, 
art life of New York. 


the most 


lor some years past the house of 
Knoedler has handled some remark 
able examples of the early [English 
masters and the present 
part of pictures loaned, em 
phasizes their knowledge, 
and them, of 
he sources of supply of these notable 
works abroad, and of the taste of the 
more eminent American collectors, 
who favor the early [english school. 
The exhibition, which will surely at- 
tract the art public in great numbers, 


secured sold several of 


will have its proceeds donated by the | 


house, to the Artists’ 


Societies. 
Thomas Gainsborough’s Art. 


It is difficult to discuss the art of Thomas 


Gainsborough, or his even greater and 


display , for that 


Master Marine Painter. 

Turner reveals himself as the master mar- 
ine painter of all time in the three canvases, 
“Pilot Boat,” “Fishing Boats Entering Ca 
lais Harbor,” and “The Wreckers,” the last 
dramatic presentment of storm and 


flood which amazes the beholder by its 


as they so truth, power and imagination, 


“The Arrival of a Packet Boat at Co 
ogne,’ is softer and tenderer in feeling and 
exquisite in color, while “The Colliers 
the Tyne,” is one of those virile, truthful 
studies of a familiar and homely scene, 
which only Turner could invest with senti 
ment. 

Che Turner “golden glow” that “light that 
never was on sea or land,” is seen at its 
vest in the landscape with figures, “Pluto 


fund and Aid Carrying Off Proserpine,” and the late “Italy 


with Middle 


So may the art lover and student, now 
see at the Knoedler Galleries, not only a 
display to delight and charm their 


Bridge in Distance.” 


souls 


jand senses, but even the wayfarer may step 


later fellow-painter, Turner, at this late day. |!" and be benefited by one of the choicest 


Both men are hors concours as to criti- 
cism, except as there may be differences of 
opinion as to the relative merit of this or 
that of their works. In the present display 
both painters are shown at their best, and 


the art lover can take his choice among 
a varied showing 
Of the twenty-eight examples of Gains: 


borough, there are two landscapes, one a 


exhibitions ever given in this town, and on 
which the firm of Knoedler is to be warmly 
and sincerely congratulated. 


METROPOLITAN MUSEUM. 


Che Metropolitan Museum announces an 
exhibition ot rare Chinese art paintings 


pastoral with figures and cattle, from the from the museum's collection, to open with 


Delaware and Huth collections, 59 w. x 


4/ 4 private view to members and their friends 


in. h. in size, and superb in quality, and a|/on the afternoon of Jan. 26, after which a 


still larger work, 6214 x 57Y% 


: : 4 in. h., with |Jecture on Chinese art, open to the public 
hills and woods, from the Gillotte and Ho-| will be delivered by 


Mr. John Ferguson. An 


ratio Davies’ collections, again superb in| illustrated lecture will be given on Jan. 24 
|by Dr. Wilhelm Valentiner. 


quality and most true to Nature. 


Gainsborough’s Men’s Portraits. 


Of the twenty-five portraits, the majority 
are bust presentments of noted Patrician 
dames, but the “Lords of Creation,” have 
not been slighted and the fine and virile half- 
lengths of “James Boucher,” “Capt. James 
sragge,” “George Scott Chad,” “Lord 
Darnley,” “Philip Dupont,” the Holbeinish 
bust presentment of the artist’s brother, 
“Screaming Jack” Gainsborough, the half- 
length again of “David Garrick,” the oval 
“Viscount Hampden,” the oval ot 
“A Gentleman,” the half-length of Edmund 
Morton Pleydell, and the stunning full- 
length of “Major” afterwards “General 
Johnston of Hawley’s Dragoons,” make up 
a gallery of presentments of brave and 
handsome men, perhaps unequalled in the 
history of portraiture. 


Portraits of Fair Women. 

And then the Portraits of Fair Women 
by this master—their grace, their bearing, 
their expression and the rare decorative 
charm, of each lovely sitter. Here is “Mrs. 


|Adney,” a half-length, in her white satin 
'gown and pompadour neck and pink rib- 
ibons, “Lady Anne Dunscombe” in striking 


| her, 


full-length with a lovely landscape around 
“Lady Eden” with such coloring, such 


la skin and such eyes, the “Hon. Mrs. Gra- 


ham”—honorable indeed—with her “grand 
manner” and lovely hair and eyes, the beau- 
tiful “Mrs. Hatchett,” the still more beau- 


'tiful “Mrs. Horton,” afterwards Duchess of 


Cumberland, and the presentments of “Miss 
Isabel Howland,” “Lady Hilton,” “Lady 
Inness” and Mmes. “King,” ‘“Kimlock,’ 


\“Pronts,” and “John Taylor,” to complete 


¢ 


‘of the famous canvas is not 


ithis galaxy of female loveliness as limned 


by the most fashionable portraitist of his 
day. 
There is one double portrait of two chil- 
dren, “Miss Linley and_ Brother,” both 
painted at half-length, which, in rich qual- 


| 


The bronze figure of a “Seated Wom- 
an at Her Toilet,” by Mlle. Jean Pou- 
pelet of Paris, who has acquired pos- 
thumous fame of late by the rejection 
of her works by the Winter Academy 
Jury, and which the Museum recently 
purchased, was the most interesting 
feature of the Metropolitan Museum 
Press View ‘Tuesday last. 

The N. Y. “Sun” well says: 

_ The bronze is distinctly Pompeian in 
feeling and the seated figure with leg out- 
stretched is in a highly decorative yet easy 
and natural pose. The body leans_for- 
ward, resting upon the one raised leg. There 
seems to be no effort at originality, no trace 
of affectation, yet there is something to us 
pleasantly new in the style of the work. 
The fact that his female figure happens to 
be idly contemplating her toes can offend 
none but provincials. Those who do de- 
sire to rebel at this feature of the bronze 
will also be compelled to reject the “Old 
Woman Paring Her Nails,” by Rembrandt, 
when it is shown in the Altman collection, 
and it, some experts hold, is the strongest 
of all the Altman Rembrandts.” 

Among accessions acquired during the 
past month and shown at the Press View 
on Tuesday is a beautiful relief of “St. Clara 
and the Christ Child” by Pietro Lombardo, 
(early sixteenth Century) in a remarkable 
state of preservation and beautiful in ex- 





| 
| 





ity and beauty of expression, the writer} 


would place first among the Gainsboroughs. 


Eleven Fine Turners. 


tasmagorist Turner, shown, public interest 
will perhaps center most in the one unnum- 
bered, namely, the famous dramatic “Rock- 
ets and Blue Lights,’ which twice 
auction broke the auction record for 
a picture, other than a_ portrait each 
time It was last sold at the dispersal 
of the Yerkes collection in N. Y., in 1911, 
for the record price of $129,000 and was 
then purchased in the name of prominent 
dealers, it was reported for the late Benja- 
min Altman, in whose gallery it hung for 
some time. The name of the present owner 
divulged. 


sold at} 


pression and grace. Other accessions are 
a portrait of a “Young Woman” by Charles 
Jarvis, the gift of Mrs. J. H. Blauvelt, por- 
traits of Mr. and Mrs. John A. Conant by 
William Dunlap, the gift of Mr. John A. 


Church, a marble bust of “Daniel Webster” | 


by Thomas Ball, the gift of Mrs. William 
Couper, a bronze statuette “Woman at her 


Toilet” by the French sculptor Mlle. Jane | 


Poupelet, also some examples of woodwork 


land furniture. 


A colossal sarcophagus, recently arrived 
from Egypt, the,gift of Mr. Edward S. 


, P | Harkness has been placed i > large en- 
Of the eleven examples of that color phan-| Harkness has been placed in the large 


trance hall. It is a remarkable example of 
the seventh century B. C., and is almost 
completely covered with hieroglyphics of 
rarely graceful and interesting designs. 
Through the generosity of the Egyptian 
Government the Museum’s expedition has 
been able to excavate some of the most im- 
portant sites in Egypt. 

The exhibition of the Morgan collections, 
which was to have been ready this month 
has had to be postponed until February. 
No positive date for the opening has as yet 
been fixed. 

(Continued on page 6.) 


PARIS LETTER. 


Paris, Jan. 7, 1914. 
The recovery of “La ar conde” has 
not completely silenced the persons who 
would have it that it had never been 


stolen, but that it had been injured and 
the story of the theft invented to hide 
the tact, 
some of them, are now darkly hinting 
that the recovered picture is 


hese knowing persons, or 


only a 
copy; it is a cheap way of posing as 
connoisseurs, but surely there can be 
few left to credit these ridiculous tales. 
hat the picture now in the Louvre is 
the original painted by Leonardo da 
Vinei and bought from the painter by 
l'rancis |, is a fact o | 
not be the slightest 
Cézanne’s Worl 
\n extremely inter 
paintings and watercol 
at the Bernheim-Jeune gallery. it con- 
tains examples of the painter’s work at dif- 
ferent periods and is suthiciently representa- 
tive to show who are not already 
convinced what a great artist Cézanne was. 
Sixteen of the 25 paintings and six of the 
numerous watercolors are lent by private 
collectors; the rest belong to the = firm. 
Most of the watercolors are, as usual, very 
islight, but there are three of still-life that 
are completely finished pictures and one 
}of them contains in itself the whole art of 
Cezanne. Finished watercolors by Cézanne 
jare so scarce (1 1 am not mistaken, only 
about six are known) that these three alone 
|make the exhibition worth visiting. Some 
of the paintings are fine examples of the 
artist. 


those 


Many Varied Exhibitions. 

\nother exhibition of great interest now 
on, is that of paintings and sculptures of 
various schools of the 15th and 16th cen- 
turies at the Galerie Montaigne, which in- 
cludes several works of fine quality. Those 
who say that modern artists of the so- 
called advanced schools cannot draw should 
visit the exhibition of drawings at the Druet 
gallery. There is an “academy” by Maurice 
Denis which would hold its own with many 
a drawing by an old master, even a great 
one. Very different, but equally masterly 
jin their way are the six drawings by Van 


Dongen and Georges d’Espagnat is also 
‘admirably represented. Among many 


other exhibitions too numerous to mention. 
| Hermann-Paul shows some more of his 
attractive pictures in ripolin, which have 
already been mentioned. 

Autumn Salon Sales. 

[ am informed that the sales at the 
Autumn Salon, which has just closed, were 
|relatively good, much better than was ex- 
| pected, considering the present state of 
business in general. The works of French 
artists classed as “Post-impressionist” oc- 
cupy an important place in the exhibition 
just opened at the Flechteim gallery at 
Dusseldorf, among those represented being 
Henri Matisse, Othon Friesz, Picasso, 
Georges Braque, Odilon Redon, Pierre Bon- 
nard, Maurice de Vlaminck, and the sculp- 
tor, Aristide Mailloi. The “Post-impres- 
sionists” have now a large sale in Germany 
and indeed in every European country ex- 
cept England, where, however, they are be- 
ginning to make their way. 

New Paris Art Galiery. 

M. Paul Rosenberg has opened his new 
premises at 21 Rue La Boétie. They have 
| been entirely transformed; there is a new 
ifront of great simplicity and in excellent 
|taste, and the shop has been converted into 
entrance hall, decorated with 





la marble 
sculptures, the picture galleries being on 
| the first floor, which is approached by a fine 
|staircase. Among the pictures on view is 
the masterpiece of Toulouse-Lautrec “The 
Ball of the Moulin Rouge in 1890;” a superb 
| portrait of Courbet by himself; an exquisite 
'pastel by Degas, the portrait of a lady 
whose head is painted three times in d 
ferent positions, and many other fine works 
mostly modern, but a few by the old 
masters. 





Auction Rooms Quiet. 

The auction rooms have been quiet, 
usual, during the holidays and the only sale 
of any importance has been one of modern 
pictures held by M. Lair-Dubreuil just be- 
fore the New Year. It was remarkable for 
the comparatively high prices paid for 


thirteen paintings by Guillaumin, all of 
which fetched much more than the “ex- 
perts,” valuations, and than the _ prices 


hitherto fetched at auction by works of this 
artist. The most expensive was “La Pointe 
de la Douane a Saint-Palais,” for which M. 
Danthon paid $378. This confirms what I 
have said more than once in regard to 
Guillaumin’s pictures, the prices of which 


are ridiculously low in comparison with 
their artistic value and are certain to be 
very much higher in the future. Pictures 


by Picasso also sold well. 


Robert Dell. 
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AMERICAN 


ART NEWS. 











CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 





Academy of Design (Nat'l), 215 West 57 St. 
—Annual Winter exhibition, open daily to 
Jan. 19. 

Academy Pictures, “Accepted But Not 
Hung,” Exhibition, Schneider-Anderson 
Building, 18 West 46 rm Jan. 24. 

Arlington Gallery, 274 Madison Ave.—Wa- 
tercolors by Elinor M. Barnard, to Jan. 
29. 

Berlin Photograph Co., 305 Madison Ave.—| 
Exhibition of the New York Society of! 
Etchers, to Jan. 31. 

Belnord Gallery—Exhibition of paintings by 
four prominent Americans, to Feb. 10. 

Carroll Gallery, 9 East 44 St.—-Paintings by 
Randall Davey, to Feb. 5. | 

Catherine Lorillard Wolfe Art Club, Grace| 
House, 802 Broadway, January exhibition | 
by members. 

City Club, 55 West 44 St.—Oils by Robert) 
Vonnoh and sculptures by Bessie Potter} 
Vonnoh, 

Charles, of London, 718 Fifth Ave.—Gros- 
venor Thomas collection old English 
stained glass. 

Cosmopolitan Club, 133 East 40 St.—Por- 
traits and other oils by Cecilia Beaux, 
Jan. 12-Feb. 10. 

Daniel Gallery, 2 West 47 St.—Works by 
Samuel Halpert, to Jan. 20. 

Paintings (Neo-impressionistic) by Will- 
iam Schumacher, Jan. 21-Feb. 4. 

Detroit Publishing Co., 15 West 38 St.—Pic- 
tures by George H. Clements, to Jan. 31. 

Drug and Chemical Club, 100 William St.— 
Portraits and sketches by Arthur R. 
Freediander. 

Durand-Ruel Galleries, 12 East 57 St.—Oils 
by late Henry Moret, Jan. 17-31. 

Duveen Galleries, 720 Fitth Ave.—Loan ex- 
hibition Old Masters British school—ben- 
efit Artist’s Fund and Aid Societies. 

Ehrich Galleries, 707 Fifth Ave.—Early 
French portraits, to Jan. 24. 

Eilshemius, Louis M.—Exhibition at his | 
Sherwood Studio, to Feb. 5. | 

Folsom Galleries, 396 Fifth Ave.—Paintings | 
and interesting photographs by J. Dunbar 
Wright, to Jan. 30. 

Victor G. Fischer Galleries, 467 Fifth Ave.—)| 
18th century French paintings, and Ger-| 

| 








man Primitives. 

Hispanic Museum, 156 St. and B’way—Span- | 
ish art, etc. Daily and Sunday, 10 A. M.| 
to 5 P. M. Free. 

E. M. Hodgkins’ Galleries, 630 Fifth Ave—| 
XVIII century French pictures. 

Jewish Art Exhibit, Concert Hall, Madison| 
Sq. Garden, to Jan. 22. 

Kennedy Galleries, 613 Fifth Ave. —Whistler 
in portraiture and caricature. 

Keppel Galleries, 4 East 39 St. -—Whistler | 
lithographs from collection Thos. R. Way, 
to Jan. 30. | 

Knoedler Galleries, 556 Fifth Ave.—Loan) 
exhibition of 28 Gainsboroughs and 10 
Turners, benefit Artist’s Fund and Aid So-!| 
cieties to Jan. 22. 

Louis Katz Galleries, 103 West 74 St.— 
Paintings by Charles P. Gruppe, through 
Jan. 24. 

Macbeth Galleries, 450 Fifth Ave.—Group 
exhibition by six American artists and 
drawings of wild fowl by Frank A. Ben- 
son, to ‘: 24. 

Macdowell Club, 108 West 55 St.—Tenth 
roup exhibition “Women Painters” to! 
a 20. Eleventh Group. Opens Jan. 22. 

— olitan Museum, Central Park at 82 

ast—Open daily from 10 A. M. to 
; "p. M., Saturdays until 10 P. M., Sun- 
days 1 P. M.to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. | 

Montross Galleries, 550 Fifth Ave.—Paint-| 
ings by George Bellows, Jan. 17-31. Ex-| 
hibition of Persian and Rakka Faiences, 
Persian miniatures and Mss., to Jan, 31.! 
From the collection of Mr. Emile Tab- 
bagh. 

Moulton & Ricketts, Galleries, 537 Fifth Ave. 
—Special exhibition of early English land- 
scapes by Alfred Vickers. 

National Arts Club, 119 East 19 St.—Spe- 
cial painter-member’s exhibition, to Feb. 1 

New York School of Applied Design, 160 
Lexington Ave.—Landscapes by Charles 
Ebert, to Feb. 1. 

New York Public Library, Room 321—The 
—— of an etching, Room 316, exhibi- 
tion of etchings by Frank Brangwyn, to 
Jan. 15. Etchings by A. T. Millar. En- 
gravings of the 15th and 161‘: centuries, on 
indefinitely. 

Strauss Gallery, 285 Fifth Ave.—Oils by 
Andre Champollion, to Jan. 24. 

Municipal Gallery, Washington Irving High 
School, Irving Pl. and 16 St.—Paintings 
by Frank Wilbert Stokes and C. P. Towns- 
ley, through today. 

Powell Gallery, 983 Sixth Ave.—Oils by 
Harold L. Phelan, Jan. 19-Feb. 3. 

“The Contemporaries”—Exhibiti 
ings at 18 West 37 St.. to Jan. 20. 

Photo-Secession Gallery, 291 Fifth Ave.— 
“Emotion” pictures by Marsden Hartley, 
to Feb. 5. 








Salmagundi Club, 14 West 12 St.—Annual 
exhibition of illustrations, black and 
white pictures and etchings, by members, 
Jan. 17-25, 





COMING BOOK AND ART AUCTIONS. 
NEW YORK. 

American Art Association, American Art 
Galleries, 6 East 23 St.—Book Sale Jan. 
19-20, afternoon and evening. First and 
other editions Mark Twain and Lafcadio 
Hearn, from collections Messrs. Tomlin- 
son Humes and Merle Johnson and librar- 
ies of the late John Mack and two others. 
On exhibition Jan. 24 to sale dates, Jan. 
29 and Jan. 29-31 respectively, Old Mas- 
ters owned by late Leon Hirsch, and Ori- 
ental Art Collection, Yamanaka & Co. 

Metropolitan Art Association, Anderson 
Galleries, 15-17 East 40 St.—Paintings and 
sketches of late Charles Roswell Bacon, 
Jan. 19-20, 8.15 o’clock. Part II Oriental 
Art Collections of Mr. John W. Webster 
of Cleveland, O., Jan. 22-23, 2.15 and 8.30 
P. M., and Jan. 24, 8.30 P. M. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Collection of bronzes, sculptures, 
oils, etc., Jan. 21-24, 2.30 P. M. 


EXHIBITIONS NOW ON. 
(Continued from page 5.) 
Early English Portraits at Duveens. 
The remarkable and unique display 
at the Duveen Galleries, No. 720 Fifth 
Ave., of 19 life-size and, with few ex 
ceptions, full-length portraits by the 
early [english masters, Reynolds, Rom 


The two examples of Raeburn also en- 
hance his deserved fame, and would alone 
place him in the rank of his fellow painters 
as represented here. The Arr News has 
chosen for its representative reproduction 
of a portrait in this exceptional display, the 
superb three-quarter length portrait by 
Raeburn of “Mrs. Veitch,” almost a later 
Rembrandt in its truthfulness, strength, qual- 
ity and expression—leaving to the dailies 
the reproduction of other works. 

The Public’s Preferences. 

It has been interesting to observe the 
temper of the public as regards these great 
portraits. The largest crowds have stood 
before the Reynolds’ portraits of the 
“Countess of Harrington” and “Mrs. Edwin 
Lascelles,” although his “Lady Bunbury,’ 
and “Mrs. Otway and Child” have had, and 
deservedly, their hosts of admirers. 

Gainsborough seems to be preferred in 
his “Lady Anne Dunscombe” and _ his 
“Lady Petre,” but the somewhat strained 
“Viscount Ligonier’s’” comparative unpop 
ularity, is overcome by the exceeding fas 
cination of the Gould picture, the virile stun 
ning presentment of the “Hon. Chas. Fred 
erick Abel.” 

Romney and Hoppner. 

Of the Romneys shown the charming 
‘Lady Milnes,” the double portrait of the 
Spencer patrician ladies, and the lovely 
child’s portrait “Master Day,” seem to most 
appeal. 

Lawrence, as has been said, 
himself in this distinguished company, while 
Hoppner, represented by only one example, 
the “Mrs. Jordan,” has all his accustomed 
grace and charm. 

Raeburn at His Best. 

The two Raeburns, the distinguished 

“Mrs. Veitch,” reproduced in this issue, 








» ay 


“WINTER IN THE 








DEERFIELD VALLEY.” 


By F. Usher DeVoll. 
\t Doll & Richards Gallery, Boston 


ney, Gainsborough, Raeburn, Law 
rence and Hoppner, and the majority 
of which have been sold by the house 
during the past three years to’ such 
eminent American collectors as Messrs. 
Henry I. Huntington, Henry C. Frick, 
edward Stotesbury and George Gould, 
las, aS was predicted in the Arr News 
last week, brought to the Galleries 
throngs of art lovers with resultant 


i benefit to these worthy benevolent or 


ganizations, the Artists Fund and Aid 
| Societies, to which the Duveen Broth- 
ers have generously donated the pro 
ceeds of the admission fees. 


While opinions will differ, as always, as 
to the comparative merits of the great 
painters, whose art is exemplhi ed in this dis 
play, in its best estate, there can be no ques 
tion of the superior quality and repre 
sentative character of each and every ex 
ample Kven those hypercritical persons 


who deery the earls En rlish school, as one 


which sacrificed strength, depth and human 
feeling, to decoration and fashion, must ad 
nit hat hi scl ] her . ‘ , 

nit tha thi choo Is here seen at its 
best. 


Lawrence in Front Rank. 

It would seem that Sir Thomas Lawrence 
moves up a peg in the present company, for 
his “Ladies Elizabeth and Mary Conyng 
ham” and “Mrs. Thompson and Child,” are 
typically rich 
and beautiful in color, and so virile in 
draughtsmanship, as to challenge even 


} 
so brilliant in execution, so 


Romneys or Reynolds 


and the softer but no less convincing “Mrs. | 
\ndrew Day,” 
with Lawrence, in the first rank of the 
early English masters, 

The exhibition is an event indeed, and 
well known, as are the works of the early 
Englishmen to American art lovers, this 
superb showing is still a revelation. 

) a: ee 
Art at Century Club. 

\ members’ exhibition opened at the 
Century Club, 7 West 43 St., last week, to 
continue through Jan, 22. The exhibitors 
are George Clements, G. E. Child, E. L. 
Henry, F. J. Wiley, Ernest Ipsen, Carlton 
Chapman, Robert Bloodgood, Harry Wat- 
rous, Augustus V. Tack, Robert Arthur, 
Bolton Jones, Tracy Hoppin, J. Alden 
Weir, whose unusual night picture has been 
given the place of honor, George Barse, 
William J. Lippincott, J. F. Lockwood, A. 
( Moyen, W. Walton, Paul Dougherty, 
Charles H. Miller, Douglas Volk and H. W 


Parton Phe We st wall is given to a group 
of joyous and bri Hiantly colored works by 
Carroll Beckwith — add distinction to 
the display he Kast all is devoted to a 
group of Walte: Bains ler’s snow pictures, 
and there is a group of iowa by Ri 
‘ogbaum 
Vonnohs at City Club. 

Robert and Bessie Potter \ nnoh ire 
holding an exhibition at the City Club, 55 
West 44th St rl wor hown includ 
some of the examples recently exhibited 
the Montross Galleries. The portraits are 
harmoniously grouped and hung and look 
unusually well in their new sur ndings 





Mrs. Vonnoh shows nine of her dainty little 


sculptures. 











surpasses , 


place the Scotch master, also | 


THE “SHOW OF THE UNHUNG.” 


With most commendable zeal and energy 
the promoters of the “Show of the Unhung,” 
or, in other words, of those pictures and 
sculptures accepted by the Jury, but not 
placed by the Hanging Committee of the 
current Winter Academy, “lor want of 
space,” arranged and opened a display of 
unhung and unplaced Academy works in the 
upper loft of a new building at 16-18 West 
46 St. last Saturday, where it will continue 
through next week. 

As was anticipated, the novelty of this dis- 
play has attracted and is attracting throngs 
Pf visitors, and the total figures of the at- 
tendance will probably—as the gallery is in 
a most accessible location—overtop that of 
the Winter Academy itself, with corres- 
ponding good receipts from admissions. 


Show Endorses Academy’s Committee. 


The experiment, from the viewpoints of 
art interest and policy is therefore a suc- 
cess, but its hoped-for result as an object 
lesson of the Academy’s need of larger gal- 
leries for exhibition purposes, and of the 
perverseness of the Academy Hanging Com- 
mittee has hardly been attained. As was 
predicted in the Art News Jan. 3 last, when 
|by a misapprehension, it was thought that 
|Mr. Albert and his fellows, contemplated a 
show of the rejected Academy pictures— 
;some of the stronger painters, whose works 
were not hung, have not contributed even to 
the present display, evidently through fear 
lof future Academy official unpopularity. 

Vhere, for example, are the unhung works 
| ot such painters as David Gauley (his 
lfine boy’s portrait unhung at the Academy, 
jis now in the Montross Gallery), Joseph 
| Boston, Ben Foster and others? Perhaps, 
if these and their fellows who have not 
|joined in the present movement, had con- 
itributed, the “Show of the Unhung” would 
have given the hoped for object lessons. As 
it is, with all respect to the promoters, the 
display, as a whole, is a dull and uninspir- 
ling one, and it must be canfessed is a strong 
endorsement of the wisdom of the Acad- 
emy Hanging Committee. 

Confronted with the decision or wish of 
the Academy Jury to make the Winter dis- 
play this year a small one, the works they 
perforce did not hang, as now shown, would 
}seem to have been, with a few exceptions, 
those which would not have strengthened 
the \cademy display. 

It is to be presumed, also, that some, at 
least, of the better pictures unhung and 
now shown, were not so hung not on ac- 
count of lack of merit but on account of size, 
color that would not harmonize for good 
hanging, etc. The experiment must be tried 
again, perhaps after the Spring Academy 
opens, for the Winter Academy Hanging 
Committee cannot be blamed on the pres- 
ent showing. 


The Best Works. 


The works now shown, which it would 
}seem might have found place on the Acad- 
j}emy walls, are Glenn Newell’s strong, rich- 
}colored landscape and cattle, Paul Cornoy- 
er’s truthful, if not original “Venice— 
| Grand Canal” (not equal to his New York 
street scenes), Jonas Lie’s finely composed 
land colored “Evening Hour—Woolworth 
| Building,” Josephine Paddock’s quaint and 
|original figure-work, ‘Woman and Parrot,” 
| Edmund Greacen’s poetic “Old Garden,” 
Jane Petersen’s “Old Quarry,” Romanov- 
sky’ s “Portrait—My Mother” and Francis 
Pausas’ tender feeling landscape. It is easy 
|to understand why the Hanging Committee 
with limited space, turned away from such 
good works as Martha Walter’s outdoors 
with figures “On the Beach,” and W. R. 
Leigh’s “Stampede,” from the first, because 
it is not only large, has been shown in public 
before, and would not fit well with other 
canvases, and from the second, because the 
dramatic Remington subject is not new, 
although it would have attracted the public, 
and the color key is so high that the can- 
vas snl have “killed” all around it. So 
these painters, and others of their fellows 
“unhung,”’ should not complain and should 
not feel their works were slighted for any 
want of merit. 

The few sculptures shown are hardly 
worth the mention, and the sculptors un- 


placed at the \cademy, unless there are 
works absent which would have pulled up 
the average, have no round for com- 
plaint. 


Early German Engravers Display. 

An exhibition of engravings by Albrech 
Durer, Lucas van Leyden, and Marc cae. 
nio Reinach, will open at the Ederheimer 

] YY) 


! No. 366 Fifth Ave., today, to con- 

nue through Feb 6. An illustrated c ata- 
log, with a preface by George S. Hellman, 
and a translation by Frances Hellm from 
the original German, of Durer’s cancatinnl 


Tetralogy, “A Fantasy in Verse,” followed 
by tl ; 1, will add to the in- 





terest of the exhibition and can be had for 
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CHICAGO. endian NV enetian Canal,” “The Deserted | PHILADELPHIA. 
The “Friends of American Art,” an Cathedral—St. Pietro in Castello,” “Frosty | | -a] pater ; | | » N - Y ne 
organization of men and women consisting) Morning in the Appennines,” “Grand -ocal artists and those of New York 


of 159 members who pay $200 a year Canal,” “Tuscan Hills,” 
for five years, was organized “to promote Lake Orta. 

the development of American Art by the The Dahlgren exhibit of 1 
purchase of works by American artists to etchings has succeeded the 
be presented to the Art Institute of Chicago, brandt display at Roullier’s 
and by any other appropriate means.” The! showing of etchings by the 
organization has arranged a Loan exhibition; man A. Webster, Charles He 
of American oils at the Institute, which has| Bror J. Olson-Nordfeldt, w 
a valuable educational quality. There are) ways attracts the black an 
145 examples of modern and earlier Ameri-| siast. 

can schools, among them are ten of George The Artists’ 
Inness from which it would be difficult to} of pastels by Matilda Van 
choose the best. A. H. Wyant is repre- : 
sented by five examples, William Keith by 
the same number, Henry W. Ranger by : e 
three, Ralph Blakelock and Thomas Moran Moulton _ and Ricketts 
each by three, Paul Dougherty by tive, Leon splendid Keith, “The ( ore 
Kroll and Louis Loeb by three each. headw aters of the Merced,” 


hibition, one of but many 

Three Good Sargents. : 

John S. Sargent’s ‘The Fountain,” “Olive 
Trees on Corfu,” and “Venetian Glass Work- 


landscapes by Margaret Ba 
known local women artists. 


Guild has a charming show 


“Squally Day—jare very much “put out,” to put it 


mildly, to learn that the Jury of Selec- 
nonotypes and|tion at the forthcoming Exhibition of 
unusual Rem-|the Pa, Academy have decided to make 
with another}. ‘ “watel sg - > 
moderns, Her-|!t a Pg line” show. ‘The reason for 
nry White and|this 1s probably explained in the fact 
hose work al- that 1 a number of the young men who 
1 white enthu-| composed the Jury are the same ones 
iwho insisted on a “one line” exhibi- 
der Poel and|tion at the Art Club, which resulted in 
ker, two well-|such a dismal failure, not a single pic- 
|ture having been sold. As | explained 
\last week, “one line” shows are gen- 
erally failures, and are only permis- 
sible where an artist is making an ex- 


loaned i tthe 
of the Sierra—} 
to the loan ex- | 
examples of | 


American Art in their attractive galleries,| hibition of his works, and cannot fill 
William Keith is always a favorite withthe allotted space. When it 1s remem- 


. an > - ‘ollector, < ( ‘rson’s a ‘ries s y ‘Te ¢ > “ece is av ¢ > 
William Richards’ “Marine” and “Wood the collector, and Anderson illeric how|bered that the recent displ iy at the 


several examples which are 
ment for their beauty and « 


Bertha Lum’s delightful « 


Interior;” Elliot Dainge rtield’s “Hero 
Lamenting,” “Enchanted Sea,” “The Of- 
fering,” and another canvas are all typical. 


Wiestos: Bases “Males well lit galleries. Mrs. Lu 
the spirit of Japan more cl 
; ever. Unusual prints, some 
the ground floor gallery. 
Gaise 


“Flying Geese;” 
Coast;” Homer D. Martin’s “On the Seine” 
and “The Pool,” Louis Loeb’s “The Bud” 
and “The Peacock” all appeal, Thomas 
Dewing’s “maigre” gentlewomen in decora- 
tive drawing rooms, producing or listening ‘i 


ils are still on 
Walter Shirlaw’s “Toning of the Bell.” ana| V!¢¥ .3t CThurber’s and show well in these 


eliciting com- 


ie Academy of Watercolors, Pastels, etce., 
juality. : 


}etc., contained nearly 1,200 pictures, it 
iwill certainly be a violent contrast to 
m has caught|see the bare walls above the “one line” 
larmingly than | exhibit, and will, it is to be feared, have 
in color are in| depressive effect on the sales. 

John H, Mekadden was re-elected 
President of the Art Club at its annual 


lle D’Unger. 





to music, Arthur B. Davies’ “Golden Sea 
Garden,” “Round the Bonnie Briar Bush,” 
and “The Nearer Forest;” Thomas Moran’s 
“Mount Moran,” “Venice—Grand Canal” 
and a “Marine” show these men at their 
best, while Bruce Crane, Charles H. Davis, 


The eighteenth annual ex 
| Baltimore Watercolor Club, 
Peabody Gallery to Feb. 1 


, 


Robert C. Minor, Willard L. Metealf,| Nearly one-half of the exh 


Henry Golden Dearth, Julian Rix, Charles| vited” and the remainder 


Warren Eaton, T. Welch and Warren|from a large number of entries by a jury 


Davis show nocturnes, moonrises, late and| composed of Fred Wagner, 


early afternoons and the quieter moods of Dawson and W. A. Hofstetter. 
nature. One of the loveliest thing 


Strong Painters Represented. is W. Emerson's “Enchat 


Paul Dougherty, Emil Carlson, Gifford 
Beal, A. Leon Kroll (works, vigorous and 
colorful), Harry Chase, Carleton Edith I 
“Cattle,” Charles Woodbury (“The Trade|'S “@t, ». ie 
Wind”), Worthington Whittredge (“The | St™OMS Piece and Charles \ 
Trout Stream’) are all stimulating, while a 
William Wendt, John M. Gamble and)!" COMPOSITION. | Mr. Eatot 
Bertha Mennsler are characteristically rep Varenna, Lake Como,” and 
resented. Childe Hassam’s quintette are all ‘it aveta” aad *Ementa Celie 
good examples, Robert Reid in “Rose, or|.“8'etS ana | Egrets Lore 
Gray and Yellow,” George Elmer Browne | '"8: yo ge in subject anc 
in “Red Sails at Etaples,” Henry O. Tanner! STacetubly. — 
in “Street in Tangiers,” E. Irving Couse in W. R. C. Wood's marines 
“Drummer,’ Blendon Campbell in “The 
Empty Chair” and John F. Stacy and Oliver 
D. Grover all strike individual notes. 


Early American Pictures. 


Browne is remarkable for fin 
ship and composition. Mr. 
ages to instill into his work 


One enjoys “The Breakdown” by Wil-|ing. Everett L. Bryant sends a lovely etch-| Gregor, Mauncy, 


liam Sidney Mount, an effective genre of|ing “Study from Life,” pri 
an early period, the Stuart portrait “Gen- 
eral Dearborn,” “Sir John Moore” by Cop-| Nymph.” 


ley, “Rufus Choate” by T. T. Spear and Joseph Lauber’s “At G 
b J d I 


Ralph Earle’s “Nathaniel Shaw Wood-| solidly painted, and is clea 


bridge.” George Alfred Williams “The| color. He is also represented by a beauti- point of view. 


Drama of Life, the Marginal Way” at-|ful etched portrait of a wor 
tracts for its unusual composition, which} Whiteman’s “The Pool” is r 
requires study. Frank D. Duveneck is rep-|color and atmosphere, and 
resented, through the courtesy of the Cin-|“Old Woman Curling Her 
cinnati Museum by ten examples, all rep-| and in the artist’s individuali 
resentative; William H. Howe “Evening—! his most extreme manner. 
Laren Meadows,” comes through the Union 
League Club, and “The Fuller Boy,” by Other Good Wo 
George Fuller, and the “Wolf Charmer,” by Other numbers— worthy « 
John La Farge, through the St. Louis Mu-|are M. O. Kobbe’s remark 
seum. Other important works, including |an_ iniant, Mrs. Arthur H 
portraits, await later mention. Sail, 
So strong an exhibition, drawn largely c 
from Chicago and the Middle West, demon- | David B. Milne’s “Three Hat 
strates the advance in appreciation of|in Black,” and “Canterbury | 


BALTIMORE. 


average of excellence. ‘The c¢ 
Lawrence Mazzanovich, J. Francis Murphy,| members and is comprehensive in subject. 


quisite, highly imaginative decorative land- 
scape, brilliantly successful as a tonal study 
Wicvins| With alluring, poetic eleme i é Ma en ce eenes 
Howard's “On the Quai,” a As a result of a newspaper controversy 


“Old Cypresses” with beauty 


rise.” Will Simmon’s dec 


scapes are attractive trom their rich tonal ae | 1 bril 
quality and the group sent by George Elmer | This firm has a particularly large and bril- 


and blue, and a characteristic nude, 


Morris Hall Pancoast’s interesting,| of modern French paintings. 
though fantastic conceptions of dancers, things which are in stock now and the list 


‘meeting. The Vice-Presidents elected, 
i to serve the ensuing year, were George 
hibition of the | |*rederick Keene and Leslie W. Miller 
a Charles M. Whitcomb was _ elected 
‘atalog has 212| Treasurer and Samuel W. Cooper Sec- 
| retary. An able body of art loving 
gentlemen. The Club’s new Executive 
Committee consists of Samuel Bell, Jr., 

Adolphe E. Borio, 3rd, Frank S. Evans 
and Henry E. Passavant. All the 
ss in the show]standing committees were reappointed. 
tment,” an ex- Harrington Fitzgerald. 


ibits were “in- 
were selected 


George Walter 





SAN FRANCISCO, 


nt. Close by 


Varren Eaton’s| aroused by a criticism of the artistic status 
vy of color and/|of this city by Mr. Stephen Haweis, the 
i also sends his} English punts’ certain interesting facts have 
“Cloudy Moon-| come to light concerning the paintings 
orative pieces,|now held by San Francisco dealers. One 
te.” are charm-|firm has dealt extensively in paintings by 
| handled very|the Glasgow men for the last 20 years, in 
fact they preceded the late Charles M. 
Kurtz, of the Albright Gallery, Buffalo, in 
the importation of the work of these men. 


and two land- 


e draughtsman-|liant group of both watercolors and oils | 
Browne man-| by Robert Nisbet, some fine early Goulds, 
a deal of feel-| and some smaller paintings by W. Y. Mc- 

Majoribanks, Hay and 

nted in brown) others. While Charles H. Mackie of Edin- 

“Wood | burgh possibly may not be classed with the 

Glasgow men—at least he is Scotch and is 

‘loucester,” is| represented by a group of his paintings, 

in| which very ably demonstrate his interesting 

3esides the Scottish group, 
nan. a Edwin|there are several brillian Monticellis, some 
ealistic and has, fine Mesdags and de Boeks, and at least 

George Luks’ | one Kever. ’ 

Hair” is droll There is a large group of Oliver Halls— 
stic. though not| and among the older men there is a Cour- 
: bet—a Gaspard Poussin—a fine old van der 
Helst, a Domenico Tiepolo, and several 

rks. minor things. Among the Americans there 

f special note, are Murphy, Arthur B. Davies and McComas 

ible portrait of) just at the present time another gallery and 

awks “Patched| boasts of Whistlers and a good collection 

These are all 


n — virile 


isoms,’ “Figure takes no account of the really fine things 
sells,” all rather) which have passed through the dealers 


American Art in this Section as demon-|eccentric in execution, Laura C. Hills’) hands and into California homes. 


ne: , eg te ee , 
strated by the generous collectors who have | dainty Yellow and Gray,” Jane Peterson's 


assisted in this loan exhibition. “Love Letter,” Esther M. ( 


Western Artists Display. 

In the Western Artists’ display William 
Forsyth has three good, strong transcrip- 
tions: Alice Schilles’ “Lace Makine” is one 
of her best. 


( vassidy’ s “Sunlight in Cayo 
his “Indian Heads,” J. Rat 
“First Sight of Land,” and 
, , Sunlight,” John F. Carl 
Milwaukee is represented by! Gcene” M. W. Zimmerman’ 


ermen, Carl Nordell’s “T 


San Francisco has proved less interested 
sxroome’s “Fish-| in prints, since 1906, than before and some 
oilers,” Gerald| of the finest etchings on the coast are in 
te Canon,” and) Portland and Seattle. The collection of Mr. 
idolph Brown’s| Wm. H. Ladd of Portland is probably one 
his “Rain and| of the most complete of modern prints in 
son’s “Winter| existence. This collection has been formed 
s “Fuji Yama,” | very largely through the agency of a San 


Emily P Groom and Richard Lorenz, In- George Koch’s “Veiled Moon,” Mrs. W. W., Francisco dealer. 


dianapolis _ Martinus Anderson, Carl C.) Forq’s “Belvedere | Gardens, Vienna,” There really seems little ground for Mr 
Graf, Otto Stark (three good examples),| pjanche Dillaye’s “Twilight,” “Vespers,” | Haweis’ complaint after all. Mr. Haweis is, 
Lucy Taggart, and Clifton A. Wheeler the illustrations by Thornton-Oakley, and|by the way, a very clever painter, and a 
while Lafayette, South Bend and Belmont, the little sea pieces by Mr. Wagner, each| man of much travel. He has succeeded in 
Indiana, through T. C, Steele, are showing) (¢ which is a gem. _ reaching here, after a leisurely trip from 
excellent canvases, Ceclia Stuever of St. Miss Ruth A. Anderson, a young local) the Mediterranean via Australia and the 
Louis has interesting scenes from Bavaria). tic¢ a recent student under William M.| South Pacific islands. In Tahiti, he found 
and Wasserburg. \. W. Sparks in “The Chase in whose foreign class she won;two glass doors tfpon which Gaugin had 
Red House” and George W. Sotters IM) bonors, is holding her first exhibitiion at painted a decoration Messrs. Vickery, 
“The Fog, Evening, Pitts urgh” SHOW | the Tones Galleries. She paints in a broad,| Atkins & Torrey announce the exhibition 
good works. Nanson Puthoff, Glendale, , asculine wav and secures some very force-| of a small group of his paintings, to open 
and Benjamin Brown of Pasade na, Cali- ful effects. notably of light and shadow. She Jan. 17. 

fornia; E. R. Cherry, Houston, Texas; Paul) ;. well equipped technically and a promis- George Haushalter of Boston, has been 


M. Gustin, Seattle; Irma Koh in, Rock 
Island: Leon Makielski, South Bend, and 
Helen ore St. Louis, are also in this) )_- sana ta aaah 
. jective viewpoint, there bei 
it to stimulate the imaginati 


ing future may be predictec 


} 
{ 


Among the Dealers. 
Twenty-three recent paintings by Oliver temperamental traits. 


Dennett Grover are on view at Reinhardt’s| the greater part foreign scenes. 


ulleries to Jan. 24. These include “Boat 








she has found her real metier. 


1 for her, once | visiting California in search of subjects in 
At present,!a high key. Mr. Haushalter is of the in- 


ly interesting from an ob-| vestigating type and has made himself an 


} 


ng little about! authority upon the ancient techniques of 
on or revealing fresco. He.is announced for a lecture be- 


The subjects are for| fore the Sketch Club and an exhibition of 


his work during February. 


W. W. B. nm BG, 


BOSTON. 


‘The Hub” is naturally quite pleased with 


its large representation on the Jury and 


Hanging Committee of the coming Pa. 
Acade my exhibition. It is to be noted, also, 


that a new policy seems about to be in< iug- 
urated in the inclusion of laymen of dis- 
tinction in such bodies, as we are informed 
that Mr. Philip L. Hale, the eminent art 
critic and writer on related subjects, is to 
make one of this select group. Mr. Hale isa 
writer who occasionally diverts himself with 
painting, one learns, as did the great Ru- 


bens with diplomacy. Mrs. Hale, whose 
charming black and white drawines have 
brought her well-merited fame, will prob- 
ably add to the sum-total of taste at the 
disposal of the jury, but will hardly con- 
tribute much to its knowledge of the sub- 


ject of oil painting. 


Another member of th 


famous body, seems too r 

dent to be qualified for it 

Mr. Churchill is eminently 

work being the very epit 

dear to the heart of the average prize-win- 
ning and technically correct painter. The 
Daniel in this den of “Lions” is George 
Noyes, honest man and painter, whose la- 
bors in the service of art are, at last, bring- 
ing him well-merited recognition. 


Really though, the fact is that the jury, 


once useful, is now merely ornamental, its 


functions having been usurped by the group 


}or individual in any given community to 


| 


' 








whom the methods of practical politics, as 
applied to art matters, appeal most strong- 
ly. All the pictures deemed ‘ ‘desirable” hav- 
ling been selected by such agencies, it mere- 
ly remains for the jury to admit a few harm- 
less works from those entered by the vulgar 
herd in order to make good the reiterated 
claim that our Academy exhibitions offer a 
fair field and no favor. 


In the “Copley Corral.” 


Cattles and humans hold the two fields, 
front and back, in the “Copley Corral,” with 


the largest percentage of beauty found 
among the first named. 


Thomas Allen, one feels, perhaps, raises 
cattle in order to paint them, and (not to 
wave too red a flag), he seems to do both 
equally well. His well-fed cows walk se- 
dately down well-kept roads or browse on 
handsome fields, with a fine view before 
them to add to their contentment. They 
are all germ-proof, just as one wishes milk 


/producers to be, and their surroundings are 


| thoroughly hygienic. 


All this is to Mr. Al- 
len’s credit as a humanitarian and an artist, 
| but, in spite of these modern health food 
|tendencies, Mr. Allen, painting with old- 
time vigor and refreshing naturalne ss, pro- 
duces some really good pictures. “Hilltop 
Pasture” and “In the Eye of the Wind,” are 
examples representative of his line of work. 

In Cobb’s Gallery there is now an exhi- 


| bition of etchings by George Plowman, Mr. 


Ricci is still showing at Doll and. Richards’ 

and the Brooks Reed Gallery is now occu- 

‘pied by four painters, of whom more later. 
John Doe. 


INDIANAPOLIS. 


The twenty-ninth annual exhibition of 
the Art Association of Indianapolis is on 


jat the John Herron Art Institute through 


the month. The following artists are rep- 
resented all by representative works known 
to Eastern art lovers in the display, which 
in every way is one of the most important 
ever held here. 

Alice W. Ball, Cecilia Beaux, George Bel- 
lows, F. W. Benson, J. E. Bundy, C. Bit- 
tinger, E. L. Blumenschein, J. H. Boston, 
I. H. Caliga, Emil Carlsen, J. F. Carlson, 
W. M. Chase, W. B. Closson, O. C. Cooper, 
E. I. Couse, ‘Kenyon Cox, Bruce Crane, A. 
B. Davies, J. DeCamp, C. W. Eaton, Ben 
Foster, Marshall Fry, Lillian Genth, A. H. 
Gorson, Fred G. Gray, A. L. Groll, Birge 
Harrison, Childe Hassam, C. W. Haw- 
thorne, Robert Henri, A. Hoeber, J. R. 
Hopkins, F. C. Jones, W. S. Kendall, A. 
L. Kroll, L. Kronberg, Max Kuehne, E 
Lawson, Jonas Lie, M. L. Macomber, Cart 
Melchers, F. L. Mora, H. W. Ranger, 
W. Redfield, W. Ritschel, E. Rook, 

KF. Ryder, W. Sartain, W. E. Sel 
field, L. Seyffert, W. T. Smedley, ; 
W. Sotter, T. C. Steele, G. Symons, E. C. 
larbell, A. H. Thayer, G. A. Thompson, H. 
M. Turner, J. H.Twachtman, D. Volk, 
R. Vonnoh, V. Vytlacil, H. M. Wal- 
cott, L. Walden, Horatio Walker, J. Walter, 
J. Waugh, W. Wendt, C. A. Wheeler, I. R. 
Wiles, C. H. Woodbury, C. Yates, C. M. 
Young, J. W. Beatty, W. Forsyth, H. 
Reuterdahl and Otto Stark. 


St. Louis. 

“The Ancients,” a society of former 
art students of St. Louis, are holding 
an exhibition of oils, etchings, and 
sculpture at the City Art Museum. 
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EXHIBITIONS NOW ON. 


( 


f 
ce 
. j 


Modern Masters at Scott & Fowles. 


Chief in size amon an attractive littl 
éxhibition of wor modern masters W 
the cott and |e ] illeries, QO) iit 
ve are two « ( of Bor iereau 
L’Amour qui Vol uit Lire 
youne god al | ( i ot bows and art 
row ying awa ! t beautiful dark 
haired youne girl, ose graceful nude lig 


ure 1s handled wit thie familar and Suave 
technical skill own ilso I Ht WOst 
gracefully poised torm Phe 


econd work 


depicts a youn peasant girl seated and 
listening to the “Chanson du Rossignol.” 
The bird's Sony has ( idently touched the 
right chord to judge from her sweetly pen 
sive al 

\n important J ef Israels, rather out ot 
the usual line in subject is “The Poor Man’s 
Harvest.” There are two. striking land 
StLapCcs Wy Jo ( Wei , handle (| with retire sh 


ing strength and freedom 
eurs” is a bright little har 
L’hermiutte 

There is a dainty 
by Cazin; 
William Maris, one Blommers, a 
with his litth 
a toy sailboat and another 
family of three at the « 


esting cene by 


little sunlit landscape 
Scottie 
isherboy 


watching 
with a peasant 


sister on his back 


landscape and sheep by Jacque 
\ fine little Kever shows a peasant 
mother and child, while Vollon is repre- 


senter by a still life, fruit and art objects. 
\ Harpignies shows trees by a waterside 
Landscapes by Champollion. 

\t the Gallery, No. 285 
\ve., there are now shown, to Jan. 24, some 
thirty odd landscapes by Andrée Champol 
lion, which, while they have a somewhat 
MN pressionists tendency are also sufthcient 
ly realized to make them attractive from 


another and more sober viewpoint. 
There are New kngland and 


Strauss 


scenes in 


on the Riviera and in several instances the 
distances and skies are handled with much 
truth There is an earnest search tor verti 


imilitude in tree form, both in anatomy 
and leat clothing and the color agreeable 


i! perhaps at times a little cool 

Vhe values are well preserved and, whalk 
there is a little paintin the composi 
tions hold well together fo be noted es 


pecially are “Maple Sugar House,” “Road 


in the Forest,” “Old Gateway, Mentone, 
“Maritime Alps,” “In Bordighera, Italy,” 
“The First Bite of Autumn,” “Change ot 


“On 
“The 
Italy.” 


Wind,” which is exceptionally true, 
the Mountain,” “October Afternoon,” 


Summer Cottage,” and “San Remo, 


Zuloaga at Kraushaar’s. 

The superb, vivid and intensely vital and 
dramatic art of Ignacio Zuloaga is shown at 
its best in an exhibition of portraits and 
landscapes now on at the Kraushaar Gal 
leries, 260 Fifth Ave., to Feb. 7. When one 
takes Velasquez, Goya and Manet, rolls them 
into one, and seasons the mixture with a 
decided flavor of impressionism, one can 
not but fail to have as a result an artistic 


‘Les Moisson- | 


Iber of the 


| 


land unusually fine presentment of the 





iw ne t\ 
larly, will ent ti 


Early French Portraits at Ehrichs. 


lhe exhibitio rly krencl | 
traits at the khrich Galleri N 407 | 
\ whicl pen late 
! rr I ill i ( ct ili \\ ( 
will continu I + itt ( 
in is it ce ‘ thi s discernit 
and diserimini iz lover it the dainty and 
decorat © at ot the early Frenchmen 
Exceptional in quality, as was said last 
ee are all these works, but perhaps the 
most triking and allurin are the ftull 
length seated portrait ol the “Marquise 


Du Vivier, a paint 
known here, but strongly influenced 
strong 
portrait 
upcrior 
sculp- 
Rigaud, and the Lareil 


D’Acquebille,” by Aimee 
er littl 
by Goya her ec 
artist, the well-known and_ virile 


of the painte! Isabey by Boilly, the 


ntemporary, and a 


tor “Coyzevox,” by 


lliere “Portrait of a Gentleman 

\dmirable also are the example s ol 
Viges Lu Brun “Mlle Labadye,’ Louis 
Pocque ne portrait of the “Comte de Ber 


cattle in a landscape by| 


cninye meal, and a} 


| valleries, 


Fifth | 


laimont’” and the charming \i lle 
Salie the , 


(srace 


Danseuse 
and charm, mingled with 
mark this exceptional display 

Cecilia Beaux at Cosmopolitan Club. 

In the charmingly toned and well-lit new 
formerly the studio of V. Tonetti, 
the sculptor, of the Women’s Cosmopolitan 
Club, 135 East 40 St., Cecilia Beaux is 
showing some twenty-four ols and draw 
ings through Feb. 9 \s nearly all of the 


stren rth, 


works are old and ha ( peeh secn and ht 
ticed at various exhibitions throughout the 
Feountry tor a number ot year past, ce 
'tailed description is unnecessary lt may 


be said, however, that many ot the can 


welcome and, seen tor the first 


they make an interesting and 


Vases are 


time en bloc, 


ettective display Here may be found the 
old, familiar, but always attractive “Sita and 
Sarita,’ ‘Dorothea and Francesca,” “Chris 
tina,” ‘Philip and Ernesta” and “Child witl 


Nurse,” all charming renditions of childisi 
characte) 

Phere is a good portrait of Mrs. G. \W 
Perkins, in which hte and grace of move 


hient are sincerely portrayed hie draw 
ings comprise portrait studies of George 
\rliss, Dr, Weir Mitchell and Mrs. de Selin 


court (Anne Douglas Sedgewick) 


Art Show in Municipal Gallery. 
Municipal 


Phe January Exhibition at the 


Gallery of the Washington Irving High 
School, Irvine Place and 16 St. through to 
day, is a joint display by Frank Wilbert 
Stokes and ¢ |’ Lownsley Lhe forme! 


Antarctic subjects, 
with Leary 


shows some twenty-three 
painted during his trip 
years ago and later 
Swedish 


some 
when he was a mem 
\ntarctic expedition 


funder Dr. Otto Nordenskjold the works 
|which have been favorable commented upon 
| at various times in the press are attracting 
| wide attention in their present surround 
nes, lor their educational value as well as 
ltheir artistic qualities 


personality, powerful almost to brutality in| 


his handling and captivating in its sympa 
thetic sensuousness of character, form and 
color One feels in the figure pieces both 
the personality of the painter and the sub 
ject, while the wild and rugged landscape, 
under tumultuous skies strike chords in fine 
harmony with the artist’s soul. Never did 
Courbet or Rousseau paint the tormented 
face of Nature and sympathizing skies bet 
ter than Zuloaga, 

The chief of the figure paintings is a 
portrait, slightly under life size, of the fa 
mous Spanish bull fighter, “El Corcito,” 
otherwise “the deer,” who was killed a year 
anda half ago. He stands, with his striking 
profile, to one’s left, his cloak on his right 
shoulder and his beautifully modelled left 
hand on his hip, bare headed, and on an 
eminence overlooking a town and bull ring 
about which are grouped or scattered tiny 
humans, the whole under a hurried sky. The 
pose and painting of this slender figure, so 
nobly accentuated in its brilliant costume of 
rose and green, is a triumph of art 

Next in importance is the reclining figure 
of the lady, said to be a relative of the art- 
ist and known as “Rosita.” She leans her 
head on one hand and has a smile as enig- 
matic as that of the dame who has lately 
returned from Italy to the Louvre 

Che “Montmartroise,” with her red hair, 
contrast to her black-haired 
while in the same vein as the 
latter, is the dancer with one arm akimbo 
and the other lifting her dress, known as 
“La Morenita” and “Candida,” a_ spirited 
woman, seated bolt upright with a picture 
fan 

Wholly charming is the picture of the 
young lady, this time an aristocrat to the 
very discreet nite 


1s «lt strong 


Spanish sister, 


riff pose of her handsome 
fan, who is of a beauty, which is somewhat 
intoxicating and is painted to perfection, 

, 1 ] 


sunst ndscape 
The two paintings of “Sepulveda,” a 


artist s ] ome, and 


ithe south side of the 





| 


The paintings by Townsley, which occupy 
gallery are works of 
quality, charming in color and interesting in 
design. They are for the most part land 
scapes, several painted in Venice, and have 
beauty and warmth of color, “Summer Loire 
Valley” is a lovely canvas with good cloud 
effect and tine distance The “Rio di San 
Trovaso, Venice” is well arranged and also 
good in color.” “Fairy Tales” a tigure sub- 
ject is an interesting subject, sympathetical- 
ly rendered 
Randall Davey at Carroll Galleries. 

Randall Davey, a clever painter and form- 
er pupil of Henri, is holding an exhibition 
of twenty-six canvases at the Carroll Gal- 
eries, 9 East 44 St. through Feb. 5. While 
the majority of the works show the in- 
fluence of his former master (the artist is 
still in his twenties) they reveal as well a 
personal expression and some a_ decided 
evolution toward individuality His heads 
are distinctive in character, strong and well 
modeled, and his art thoroughly clean and 
sane, “La Nina” and “Carmen,” two little 
East Side girls, are remarkable character 
studies, convincing and appealing, “Portrait 
of my Father” is excellent, lifelike and true, 
and “Betal” rings with vigor and is fine in 
color. It is in “Captain Dan Stevens, Light 
House Keeper,” and “Girl in Blue.” how- 
ever, that he has best expressed himself. 
‘he former fat, good natured and_ intel- 
ligent, so faithfully portrayed as to make 
wish for better acquaintance, 
of character painting. 
girlish, beuatiful in 
would be 
more eCx 
perienced painter. It will be interesting to 
watch the development of this young artist, 
I good future is predicted 

Meunier Exhibition Coming. 

The exhibition of pictures and sculptures 
by Constantin Meunier, transferred from 
e Carnegie Institute at Pittsburgh, will 


the observer 
is a splendid 
‘he latter, charmingly 
color, and good in arrangement, 
worthy of a much older and far 


prece 


rwhoma 


G ry, Columbia Uni- JOTTINGS FROM THE GALLERIES. 
Mlonday, J 26, to continue there \t mee — that the 
Feb. Is N. \ 2 et I ers > 
Coming Fragonard Display. Berlin (Co.’s Galleri | \ 
| long-anticipated display otf thirt ur d at : : ! e- 
elected paintings I mard, will open cution of the v ( Is tte n 
‘ (,; pel al ie 5 (; i¢ cs Ss 1 e I sly solic | e et rs 
O56 | | \ve rt ‘ } 2+, iss ( it the s( ( ~ uld e « | ed 
4 l I b¢ i“? «A > t t t if tist I | | i¢ 
et > \ 1] Ie ( Ol Jat ot ( dictt ( Wi Ie ce s CT the 
ine ‘) cent j {) 1? It | s] OW Is 1 nit le t t¢ ( ne hie 
p ce (i 1] c ce I tiie \l sts WI stle: ral (area stl re 
the krench Bene lent Societies should like ntiol ‘ spir eX 
. . )] t e) S rly | ti 
Miss Barnard at Arlington Galleries. ampe < 
, . I 1 tiie existe 1 na Jau- 
ith thie well lit ane ( armimmely ( ce 7 F 
, ' Noeny Millet Lue ‘ Meryor Legros, 
\rlineton Galleries ii Madiso ( . ato 4 . 7 | 
- : . : e1 oO dicate | riously gorous 
I not M Barnard Lond is holding is Sentai ‘Wink - tenn ti 
ale exhibition ol % roup olf water I . a , 
yT nelnatia portra chil rel Ill V\ Cl Is ' so I an on nail 
prers — ae : : ; * cised by many of the exhibitors is an affec- 
aits of “Miss \ coin W Ide are POT” tation? One feels inclined to pray that they 
raits oO \liss SSu lort Astor, aE 
Ui ‘ , ' hellad siege eer: let loose a littl There is undoubted tal- 
Hon Betty Cavendis Bentinck Muss ‘ . : : ‘ 
, . Fe : . ent present, thet why not Mlake a busy 
Helen Asquith. erandaughter of the Prim . : , , ‘ 
ee gee public’s day off prove worth while? The 
Minister all charmin interpretations ol , , ‘ ' 
| 1] | ‘ | m etched plate can be a power It need not 
childhood, Littl Miss Spence! Clay is li ee ‘ : 
E ' ve a compelling, clutchins power, such as 
luscious in color, “Miss Ruth Barnett” is p ' 
: Brangwyn has. It need not ape the serene 
tender treatment and has an interesting \iptuosity of Pennell 


color scheme, “Miss Elsie Murray” in warm 
vray tones holds by its beauty ot « xpres 
sion and charm of arrangement, “The Little 
Poor Child” is a good composition, and 
there are several “tinted” portrait draw 


ings which should not be overlooked 

The exhibition is well worth study, as 
t seldom that watercolor applied to por 
traiture is handled with so much streneth 
ind tenderness 

he artist will remain 1 Ne Yor) until 
late Sprin when she will reiurn to Lon 
dot | paint Princess Mary of Y« rk 


Marsden Hartley’s “Experiences.” 
Marsden Hartley is showing at the Photo 
Gallery, 291 Fiitth Ave. a group 
of his latest innovations in emotion (not 
motion picture which he 


periences Ile has 


VNECESSIO!I 


calls his “ex 
recently returned irom 
Berlin, where i pent si months atter his 


studies in Paris, which city tailed to sti 
suthciently | artistic soul In Berlin he 
found inspiration, not in its art exactly, but 
In its lite and peopl especially did the 


symbolize to him the 
country, and army accoute 
in several of his designs. 
works are understandable to 
the layman They are not intended to be, 
ccording to Mr. Hartley, who says in his 
catalog toreword, “the 
in them just what lhe 
there is a psychical ‘rapport’ between him 
and the pictures he may be intensified in his 
own being by their intensity, but he will not 
be added to,” It must be 
justice te 


army of Grermany, 
pulse of the 
ments vure 


None of the 


observet is to se 


brings ttr-them, if 


said, however, 1n 
the artist in his sane moments 
that, however incomprehensible the works 
are to the layman, they show force, and in 
some instances, beauty of color and design 
He has evolved from a plain “neo-impres 
sionist” to this ultra of ultras. What fol 
lows 


Gruppe at Katz Galleries. 

The first exhibition of oils held at the 
Louis Katz Galleries, 103 West 74 St.. since 
Mr. Charles Graff obtained control, is one 
of a group of works now on view through 
Jan. 24, by Charles P. Gruppe. 

In addition to several strong landscapes, 
there are several good tigure’ subjects, 
“Study in Brown and Flesh,” shows a beau- 
tifully modeled shoulder and an interesting 
head in a graceful \ “Portrait of 
Miss Ludbrook” is directly painted and good 
in color, there is a strong portrait of Pablo 
Casals and “Pansy” another head, is also 
notable. Of the landscapes, those which 
stand out are “The Running Brook,” good 
in feeling and an interesting composition, 
“Indian Summer” a large warm toned work, 
“Gray Day, Laren, Holland,” ‘“Ploughing, 
Nova Scotia” and “The Breaker, Bar Har- 
bor” the last a strong marine. 

Persian Paintings at Kelekian’s. 

Such daintily artistic and lovingly careful 
miniature work is that of the early Persian 
artists now on view in framed panels and 
books at the Kelekian Galleries, No. 709 
Fifth 
the work of the early monks though the 
subjects are so widely variant. There are 
volumes of poetry by Hatiz Saadi and Ab- 
dul Rahman, illustrated with ravishing skill 
and delicacy 
and garden scenes, hunts and combats and 
there is even a little group which might an- 
swer for a Holy Family 

The miniatures and Mss. date from the 
15th and 16th centuries, the books, which 
are formed by the latter being beautifully 
bound. There is also a collection of French 
gothic sculpture of the 13th and 14th cen- 
turies, which includes a really lovely Ma- 
donna in polychrome with the child reaching 
to touch his mother’s cheek, a life-size Ma 
donna, a bishop, a law-giver and an angel. A 
Buddha 1 


pose. 














“NIKE” 
Statuette of the Periol of Augustus, Found 
in the Tiber, Sold to Mrs. E. H. Hooker by 


C. & E. Canessa. 


Vital and absorbing personal documents 
are wanted. Birth certificates are all very 
well in their way. Some plates here record 
that their makers have lived—and have be- 
come personalities, but they are rather 


tortured with shrinking innocents whose 
eyes have yet to open upon a beautiful 
world. All of which is the heartiest wel- 


icome to the new N. Y. Soc. of Etchers. 


\ve., that they can be compared with | 


The subjects include palace ! 


Mr. Martin Birnbaum, at the galleries of 
the Berlin Photographic Society, 305 Madi- 
son Ave., has arranged to make there in 
February an exhibition of Mussulman art 
from an important private collection. It 
will consist of Turkish, Persian and East 
Indian paintings, and will form a complete 
chronological exhibit from the twelfth cen- 
tury and through the classical periods. In 
March will come at the same galleries a dis- 
play of the work of the Englishmen, Charles 
Shannon, and Charles Ricketts, of the for- 
mer Vale Press. The collection will include 
sculpture the work of Mr. Ricketts, and 
paintings, lithographs, woodcuts, etc., the 
productions of both men 


The Montclair Art Museum was formally 


lha is Chinese of the 6th century. There! opened with a reception and_ exhibition, 


are some Persian potteries of the 12th and); Thursday last \ number of New York 
13th centuries, decorated in colors and artists attended the evening. The exhibi- 


found at Rhages and Sultanabad, which will 


uch interest collectors 











tion comprises works by noted Americans. 
(Continued on page 10 


























AMERICAN ART NEWS. 








PRINTS—BOOKS—PICTURE AND OTHER ART SALES 


J. G. BROWN SALE. 

At the American Art Galleries there 
will be held on Monday and Tuesday, 
Feb. 9-10, a sale of the finished pictures 
and studies left by the late |. G. Brown, 
N. A., who enjoyed much popularity 
with a great number of the picture 
buying public and with the general 
run of visitors to the Academy exhibi- 
tions. 

Personally Mr. Brown was a most 
attractive man and he was a sound, so- 
ber workman, whose sympathy with his 
most popular subjects is shown by the 
following lines which will appear on 
the front page of the catalog, ‘“‘I do not 
paint poor boys solely because the pub- 
lic likes them and pays me for them, 
but because | love the boys myself, for 
I was once a poor lad.” 

The collection which is to be sold 
under the instructions of the executors, 
Mrs. Emma A. Brown and George N.| 
Dunn, consists of nearly two hundred 
works. | 





LEON HIRSCH SALE. 
As already announced, the 
Hirsch collection of Old Masters, most 
of which are endorsed by leading Euro- 
pean authorities, will be placed on ex- 
hibition in the American Art Galleries, 
No. 6 East 23 St., next Saturday, Jan. 
24, and will be sold in the Plaza Ball- 
room the evening of Thursday, Jan. 29 
next. Attention has been called in 
these columns several times to the un- 
usual interest attaching to this collec- 
tion, especially to connoisseurs and 
collectors. Next week the Art NEws 
will publish an illustrated supplement 
on the collection. 








Yamanaka Oriental Art Sale. 

A remarkable collection of ancient Chi- 
nese art in bronze, porcelain, pottery, amber, 
hard stones, rugs and sumptuous brocades, 
comprising the private collection of a Chi- 
nese nobleman of Tien-Tsin, and also ob- 
jects procured by the senior member of Ya- 
manaka & Co., and his staff, during a recent 
visit to ancient Chinese cities, some of 
which have never been visited by foreign- 
ers, will be placed on view in the American 
Art Galleries No. 6 East 23 St. Friday next 
Jan. 23, and will be sold there at auction on 
the afternoons of Thursday-Saturday, Jan. 
29-31 next, at 2.30 o’clock each afternoon. 
\ handsome catalog with text by Dana Car- 
roll, and illustrated by auto-chromatic color 
plates and half-tones will be issued in a 
limited edition and mailed to early sub- 
scribers for $2 each. 





Webster Oriental Art Sale. 

The second part of the John H. Webster 
collection of Oriental art objects is now on 
view in the Anderson Art Galleries, where 
the 951 items of the catalogue will be sold 
at auction Jan. 22-25 afternoon and evenings. 

Among the individual groups are combs, 
kakemonos, stencils, netsukes, ivory carv- 
ings, inros, lacquers, swords and sword 
guards, tea bowls and jars, and potteries 
and porcelains of Japanese origin. 

The Chinese groups include white-and- 
blue porcelains, the older pottery, antique | 
rugs, snuff bottles, jades, jewels. An un- 
usual group of oblects for a collection of 
this kind are gold and silver coins ranging 
in date from the XVII. to the early XIX. 


century. 


Coming Library Sales. 


The American Art Association has pub- 
lished the catalog of first and other edi- 
tions of the writings of “Mark Twain’— 
Samuel Langhorne Clemens—and of Laf- 
cadio Hearn, and also the catalogs of “Sets 
of Esteemed Authors,” constituting the li- 
brary of the late John Mack, books on So- 
cialism and kindred subjects, being the li- 
brary of Gaylord Wilshire, and of fine arts 
and illustrated books belonging to two 
others. 

The exhibition of the above collections 
opened Thursday last at the American Art 
egg No. 6 East 23 St., and the sales 
will be held at the same galleries on Mon- 
dav-Tusskar, Jan. 19-20 next at 3.30 and 
8.30 P. M. 





Charles R. Bacon Sale. ; 
A memorial exhibition of the works of 
the late artist, Charles Roswell Bacon, at 


Leon| - 


| Fifth 


the Anderson Galleries, 15 East 40th St., 
until the sale at auction there Monday- 
Tuesday evenings, Jan. 19-20 next. Most of 
the works shown are fresh. breezy sketches, 
nice in color, spontaneous in feeling and ot 
amusing subjects 
Ernest Peixotto 
tion to the catalog, 


has written an introduc 
and says 


**These inhinis! 1 canvases rank among his best 
\ ks, ior, to tne connoisseur € express so 
tensely the 1 1 af the inter and his exaltation as 
e flung S paint upon the canvas In this sketchi 
ness they resemble the work of John r wac 
whose spie! é evement has on y come into 
its own since his deat Phere was much in common 
n the personality of these two men—in their great 
personal charm that made warm friends and held 
them—the quality that the Latins call simpatica; 
and that it was that gave to gg d work its emo 
tional, delicate feeling, its tender olor, its sponta 


neous brush work.” 

The paintings are of scenes in New Eng- 
land and northern France. There are de- 
lightful sketches of white country houses, 
harbor bits at Gloucester and other old- 
fashioned ports, and studies of the busy tugs 
in Boulogne harbor. 

The “Interior with Girl Asleep,” an ex- 
cellent work, the “South Salem Church” 
and the “Lower Town, Montreuil” are 
especially good. 


Crawford Stamp Collection Sold. 
The celebrated collection of British 
stamps formed by the late Earl of Crawford 
has been sold to Mr. R. B. Sparrow in Lon- 
don for a price approximating, $100,000. 
Chis constitutes a record for the sale of a 

collection of the stamps of one country. 
The collection is actually a vast historical 
record in upward of twenty volumes, trac- 
ing the history of the postage stamp in 
England from its inception through all the 


various phases of its use. The late earl de-| 


voted his literary talents and his scientific 


knowledge for a number of years to re-} 
search in connection with this great work,| 
and the score of volumes represent a com-| 


prehensive manuscript record copiously il- 
lustrated with the actual stamps discussed, 
and all the rare essays, or trial stamps, and 
proofs of the issued stamps in various 
stages. In addition, the Earl had elab- 
orated the collection with many rariora in 


ithe way of printed manuscript documents 


bearing upon the subject. 

Sut the chief marvel of the collection 
from the stamp collector’s point of view is 
its rich store of the rarer early stamps of 
Great Britain. In this collection many 
stamps which are almost beyond the reach 
of the ordinary collector are represented, 
not by single stamps, but by complete or 
nearly complete sheets. Of the days be 
fore the introduction of perforation there 
are such remarkable items as a part sheet 
(175 stamps out of 240) of the penny black 
of 1840, the first adhesive postage stamp 
ever issued. Single copies ao! this stamp 
(unused) fetch from $5 to $7.50 each. 


Redman and O'Day Pisa Sale. 

The story and results of a two nights’ 
sale of modern, foreign and American pic- 
tures from the B. R. Redman and Daniel 
O’Day estates, with additions, held at the 
American Art Galleries, Thursday and last 
evening, will be published next week, as the 
sale took place after the ART 
to press. 





Mixed Picture Sale at Silo’s. 


| 
Paintings by foreign and American art-| 


Jertha 


ists from the collections of Mrs, ! 
* A. Ster- 


Rohlsen of Hamburg, Germany; ‘ 
ling of Elizabeth, N. 
the late Henry P. Smith, were sold at Silo’s 
Avenue Art Galleries, Tuesday and 
| Wednesday evenings last. The total for the| 
122 pictures of the first session was $6,040. 
The highest price of the evening, $900, was| 
given for a Ludwig Knaus, “Roman Girl,” | 
15 by 11%. 

A Western collector paid $300 for “Ven- 
ice,” a Ziem, and the Holland Galleries} 
bought Munier’s “The Pet Bird,” for $250. 
Two little pictures, cataloged as 
Heine’s Grandmother,” and 
er,” went for $5 and $6, respectively. 





At the concluding session Wednesday 
evening the highest price was brought by 
L. Knaus’s “The Pickpocket,” 
to Snedecor & 
$6,100. The same buyers took in 
ing Storm,” by Houget, for $425. 
“Fishing Boats—North Sea 
Picture,” by Vautier, $1,500. 


Clays’ 


A number of pictures not cataloged were | 


sold. An interior with two figures, by| 
Munkacsy, went to W. Michel for $1,450. H. 
Moberly paid $560 for ;‘Landscape and | 
Sheep,” by Jacque, John Levy, $505, for a 
large flower picture by Robie, “In the Park 
at Versailles,” “Portrait of a Man,” by 


Frans Hals, went to J. Rathburn, agent, for| 


$700, and “The Puppet Show,” by De- 
camps, to the same for $500. 
A large cattle picture, “Coming Home, 





News went}! 


J., and the estate of! 


“Heinrich | 
“Heine’s Moth-| 


which went| 
Zabcock, as agents, for) 
“A pproach-| 


,” $350 and — 


went to the Holland Galleries for $500, and 
a large picture by M. F. H. de Haas, “Cape 
Ann Coast, Maine,” to the same for $470. 
Henry P. Smith’s big landscape, “The Lone 
Oak Tree,’ went to A. T. Scofield for $475, 
4. G. Sco pes of Albany paid $525 for 
Moreland’s “The Smugglers.” 

The returns for the session were $15,482 
and for the sale $19,582. 


Hawthorne Books Sold. 

Three books formerly owned by Nathaniel 
Hawthorne were among the items in the 
irst of three days’ sale begun Tuesday in the 
George H. Richmond Company’s auction room, 
19 East 45 St. “The Annual Register,” Lon- 
don, 1770, with Hawthorne’s autograph sig- 
nature in two places, brought $25; ‘Col- 
lectanea Graeca Minora,” 1819, with Haw- 
thorne’s autograph signature in three places, 
his woodcut stamp, and “Mon Droit” in his 
handwriting, went for $31.50, and Adam 
Hodgson’s “Remarks During a Journey 
Through North America,’ New York, 1823, 
with Hawthorne’s signature and the book 
plate of his uncle, Richard Manning, sold 
for $27.50. 

Eugene Field’s three page letter to E. C., 
Stedman, Chicago, Aug. 15, 1887, was bought 
by P. E. Madigan for $35. George D. Smith 
paid $100 for the same author’s “Ye Crewell 
Sassinger Mill,” three stanzas, written on 
vellum, 

The Hebrew text of Joshua, Judges 
Samuel I. and II., with Commentary, also 
in Hebrew, of Don Isack Abrananel, printed 
on vellum, a folio dated 1521, went to Mr. 
Lamport for $62. 

\ document signed by President Lincoln, 
dated Washington, Nov. 5, 1862, was sold 
to F. W. Morris for $17.50. A document by 
William Penn, “thirtieth day of the third 
| month, 1691,” constituting the “Body Poli- 
| tique of Germantown, Penn., brought 
$42.50. The autograph petition of Lord 
| Stirling, Trenton, Jan. 2, 1781, to the New 
Jersey Legislature for a pension, went for 
$9. Mr. Madigan paid $15.50 for a letter of 
Voltaire, June 28, 1761, signed “V.” Manu- 
| script notes by John Whittier upon his 
poem, “The King’s Missive.” brought $18. 











| Dr. Joseph Martini gave $31 for “Le Livre | 


d’Heures de la Reine Anne de Britagne,” 
folio, Paris, 1840, illuminated in gold and| 
colors and in binding by Riviere. James F. 
Drake obtained for $26 : third edition of | 
Lord Byron’s “English Bards and Scotch 
Reviewers,” London, 1810. 

The second session Wednesday totalled 
$896, and for the first two days is $2,011. 
George D. Smith was the principal buyer 
ind paid the h 
$45, for a Japan vellum copy of Andrew 
Lang’s “Aucassin and Nicolete.” Congres- 
sional Library bought a copy of the poems 
of John Keats, Kelmscott Press, for $29. 


Agopian Sale Totals $205,157. 

The sale of antique rugs and carpets in 
the Agopian collection finished Jan. 8 at the 
\merican Art Galleries, after the Art News 
went to press, proved to be the most im- 
portant event of its kind that has taken 
place in this country since the Yerkes sale 
in 1910. 

The total of the three days’ sale amounted 


imhest price for a single book, | 


to $192,502, of which $149,282 was realized 


Jan. 9. 

In the Yerkes sale the sum realized from 
the rugs and carpets was $285,000. 
| Former Senator William A. Clark and 
|Mrs. John Jacob Astor were among the 
buyers. 

The high price of the sale was given by 
W. P. French & Co., who paid $21,000 for 
ian Ispahan XVI. Cent. court carpet, illus- 
| trated in the Art News Jan. 3 
(Continued on page 11.) 





4 Oriental Art 


Part II of the great Collection formed during te 
past thirty-five years by 


John W. Webster 


of Cleveland, now on Public Exhibition, will be 
Sold without reserve on the Afternoons and 
| § Evenings of Thursday and Friday, January 22d 
| § and 23d, and Saturday Afternoon, January 2 24th. 


This Part embraces Porcelain, Pottery, Lacqu T, 
Rugs, Inro, Ivory Carvings, Swords, Coins, Snuff 
Bottles, Jade, Jewels, Sword Guards, Tea Bowls, 
and Jars. The Coltection is well known for the 
rarity and fine condtion of the various objects, 
many of which come from the great collections 
dispersed in this country and Europe since 1880. 
Catalogues free to intending buyers. 


~ THE ANDERSON GALLERIES — 


Anderson Auction Company 
Metropolitan Art Association 


Madison Avenue at Fortieth Street 


Telephone, Murray Hill 7680 














THE CARROLL GALLERY 


Oo 
10, GEORGE STREET, HANOVER SQUARE, LONDON, Ww. 


LONDON, ENGLAND 


EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 


CHARLES JOHN COLLINGS 


“Rank among the most remarkable achievements since the days 
of Turner’—London Observer. 
“Probably the most exquisite things in London at this moment.’ 
Evening Standard. 











WM. B. PATERSON: 
Pictures 


OLD AND MODERN 


5 OLD BOND ST. LONDON 











1 
THE P. . GALLI 
Lustred Pottery, Glasses, Bronze 
Miniats: 4t 2 S Cer lite . ; 


' 


128 New Bond St. London W. | 











NETHERLANDS 
GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 














DOWDESWELL 
OLD PAINTINGS 
160 New Bond Street, London 











Reiza Khan Monif 


Antiquities, Direct Importa- 
tion from Persia of rare 
Faiences, Mss., Tiles, 
Miniatures, etc. 








63 East 59th Street 


24 Rue Buffault 
PARIS NEW YORK 











Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 

















Exhibitions of Paintings 


POWELL ART GALLERY 
983 Sixth Avenue 
Bet. 55th & 56th Sts. NEW YORK CITY 


Paintings Restored, Cleaned, Varnished and 
Relined. OLD PORTRAITS COPIED 




















BROWN-ROBERTSON COMPANY 
The Print Gallery 707 Fifth Ave. 
EXHIBITION OF RECENT ETCHINGS 
by Thomas R. Manley 








BELNORD GALLERY 


548 Amsterdam Ave. Near 86th St. 


EXHIBITION of PAINTINGS by 

Hobert Nichols A. T. Bricher, A.N.A. 

F. W. Edmonds, N.A. and others 
UNTIL FEB. 5S 














Arlington Art Galleries 


Selected Paintings 
by American Artists 





Art Objects American Pottery 
274 Madison Ave. Bet. 39th and 40th Sts. 














Louis Katz Art Galleries 


| EXHIBITION 





Incorporated 





103 West 74th Street | 
OF PAINTINGS BY | 


| | Charles P. Gruppe until Jan. 24 


an as | 
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P. « D. Colnaghi & Obach 


Publishers by Appointment 
to His Wajesty. 


(ESTABLISHED 1760). 








Dealers in Paintings, Drawings, 
Engravings and Etchings by 
Old and Modern Masters, 
Experts, Valuers and Publishers. 





144-145-146, NEW BOND BT sl Ansevican school are represented. 


LONDON, W. 


CABLE ADDRESS 
COLNAGHI, LONDON. 





DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


Fine Leather Goods, Etec. LONDON 


PARIS 














BEST HEADQUARTERS 


MODERN PAINTINGS 


OF THE 
DUSSELDORF SCHOOL 


EMIL CARROUX 


12 Alleestr. Dusseldorf 














LEVESQUE & CO. 


109, Faubourg St., Honore, Paris 
ANCIENT and MODERN PAINTINGS 








CHARLES VIGNIER 


34 Rue Laffitte, Paris 
ORIENTAL WORKS OF ART 











James Connell & Sons 


ORIGINAL ETCHINGS 


By Cameron, Affleck, Strauz, Walker, 
Synge, Baird, Bejot, Raeburn, Sparks, 
Maxwell, Hardie, Eyre, Etc. 


47 Old Bond Street, London 
and 31 Renfield St., Glasgow 











C. & E. CANESSA 


Antique Works of Art 


Paris: 
Naples: 
New York: 


Dr. Jacob Hirsch 


PARIS 
364 Rue St. Honore 
(Place Vendome) 


MUNICH 
Ger 


many 
Arcisstrasse, 17 
Cable Address, “Stater” 


NUMISMATICS, 
GREEK AND ROMAN 
ANTIQUITIES, 
High-Class Works of MEDIAEVAL 
AND RENABSSANCE ART 





125 Champs Elysees 
Piazza di Martiri 
479 Fifth Ave. 





j 











NOTES OF AMERICAN CITIES. 
Denver. 
A portrait attributed to Gainsborough, 
owned by the late Herman Linde, has been 
found in a cheap rooming house here. 


Omaha. 

A collection of modern American oils 
formed by the American Federation ot 
Arts, including works by Jonas Lie, Gard- 
ner Symons, F. W. Benson, Bolton Jones, 
and others will be shown here Jan, 24— 
Feb. 7. 


Bay City (Mich.) 
Some 28 oils make up the sixth exhibition 
at the Bay City Art Club. Davies, Bel- 
Frieseke and others of the younger 








Muskegon (Mich.) 
Some 50 watercolors by Charles J, Col- 
lings are on view at the Hackley Gallery, 
through Jan. 26. 


Columbus (Ohio). 

The annual exhibit of the Art Students 
League opened last week at the Carnegie 
Gallery. More than 150 pieces are shown, 
mostly of the modern school. Alice 
Schille, Julius Golz, Mary McQuier and 
Carl Springer are represented. 

Under the auspices of the Columbus Art 
Association, an exhibition of paintings by 
Boston women artists opened this week at 
the Carnegie Gallery. 

Toledo. 

Exhibitions of works by women artists are 
lnow on at the Museum. 
Association of Women Painters and Sculp- 
tors, the American Society of Miniature 
Painters, and of oils by Pauline Palmer and 
Elizabeth W. Roberts, will continue through 
January. 

Carroll Beckwith is holding an exhibition 
at the Mohr Art Galleries. 


New Haven. 

Thieves broke into the reliquary of St. 
Louis’s French Roman Catholic Church 
last week and stole a small gilded casket 
containing a piece of finger bone, vener- 
ated as a relic of St. Anne. 


Fort Worth (Texas). 
Robert Henri, George Bellows, and J. 
Alden Weir, are represented in the exhibi- 
tion of American artists, which opened last 


week at the Carnegie lbrary. 
New Orleans. 
The closing of the exhibitions of the 


American Federation of Art, and the Chi- 
cago Society of Etchers, at the Isaac Del- 
gado Museum, is followed by the annual 
loan exhibit, which opened this week. No- 
tice will be made later. 


Syracuse (N. Y.) 


oils have been added to the 
collection of the Syracuse 
seum by the Board of Trustees. “The 
Black Teapot,” a flower study in bright 
colors by Jonas Lie and “Sun Bath,” a 
figure work F, C. Frieseke. 


lwo 
manent 


per 


Mu 


Montclair (N. J.) 
The unusual plan of allowing contribut- 
ing artists to be their own judges has been 


adopted by the directors of the Mont- 
clair Art Association. Over 100 artists, 
living in Montclair or nearby, were in- 


vited to send what they considered their 
three best pictures for the opening exhibi- 
tion of the new art gallery Thursday last. 





Detroit. 

Landscapes by Alexander and Birge Har- 
rison, and some 60 canvases by contem- 
porary Spanish painters are shown at the 
Museum this month, 


St. Louis. 

\ proposed organization, to be known as 
the St. Louis Art Study Club, is to promote 
the study, knowledge and appreciation of 
art by means of lecturs, gallery talks, ex- 
hibitions, criticisms and any other means 
found practicable. 


PITTSBURGH. 

Director Beatty of the Carnegie Institute, 
reports a splendid attendance throughout 
the Meunier exhibition. Last Sunday after- 
i'noon there were 4,000 visitors. No “one 
|man” exhibition has ever aroused as much 
|enthusiasm here, as this collection so truly 
|typical of the city. M. Charles Jacques 
| Meunier has returned to New York to make 
arrangements for the exhibition there. It 
will close here to-morrow. 

The Pittsburg Etching Club is present- 
ing through January, a comprehensive ex- 
hibition of etchings and lithographs by 
Whistler, in the galleries of the Depart- 
ment of Fine Arts. 

















Displays by the | 


EXHIBITIONS NOW ON. 


(Continued on page 8.) 
Halpert at Daniel Gallery. 


Samuel Halpert, a follower of Cezanne, 
and whose work seen here at the Madison 
and other small galleries the past few years, 
has interested many art lovers, is holding an 
exhibition of a score or more of his strong 
and impressive oils, at the new, attractive 
and well-lit Daniel Gallery, No. 2 West 47 
ot. 

The artist, whose work, as said above, 1s 
a direct product of the study of that original 
genius, Cezanne, like his master, deals with 
masses and sombre colors to secure his ef- 
fects. Vigor, sense of form and a direct ap- 
peal are the predominating characteristics 
of his painting. He is not a colorist, and 
yet in such pictures as the “Seine Village” 
and the impressive “East River” there is a 
feeling for color, which, if it is sombre, 
heightens the effect. 

The “East River,” with a schooner, under 
full sail, passing under the Brooklyn Bridge, 
has a fine sense of movement, and the broad 
simple composition, the laying in, in a few 
strokes of the massive pile of the Woolworth 
Building, and the truthfulness of the scene, 
make it a most convincing work. Halpert 
to follow the best traditions of Ce- 
zanne and the few other sane painters who 
founded the new art movement in Europe. 
Excellent are his still-lifes—one almost as 
good as the Manet still-life now at the Dur- 
and-Ruel Galleries. The display is timely 
and should be seen by all who wish to fol- 
llow the new art movement. 


| 


seems 





Near Orient Art At Montross’. 

The Paris house of Emile Tabbagh, which 
lhas lately reopened New York Galleries at 
No. 1 East 41 St., is holding an exhibition 
to Jan. 29, in a small gallery at Montross’, 
No, 550 Fifth Ave., of a selection of early 
Babylonian and Persian art objects, all 
carefully selected for beauty and quality, 
and which, as a whole and _ individually, 
;}make a most beautiful and effective display. 

There are a number of reflet metallique 
pieces, some Hispano-Moresque placques, 
a first century glass mosaic plate, exquisite 
in color, a few rarely tine Persian illumin- 
ated Mss. and an early Persian velvet trian- 
gular hanging, of remarkable color and tex- 
ture. Lovers of the art of the near Orient 
will find delight in this unusual display. 


Seven Contemporary Painters. 

A Contemporary exhibition by a group 
of seven young painters is on at 18 West 37 
St., through Jan. 20. The exhibitors are all 
exponents of the new school, and while 
some of the works are crude in color and 
execution, others show promise. Marguerite 
Zorach shows several decorative works, 
graceful in design and with color charm, 
Amos W. Engle is “individual” in a series 
of rhythmic lined designs, David Milne has 
a group of his now well known vibrant 
works “individual” enough to give him dis- 
tinction. The other exhibitors are Charles 
Lennox Wright, Raymon L. Thayer, Lucy 
Wallace, and Grace Latimer Wright. 





Jewish Art Exhibition. 
_ An exhibition of Jewish art, the first of 
its kind held in America, is on in the con- 





cert hall of Madison Square Garden, 
through next week. Oriental rugs, filagree 
work in silver and gold, hand hammered 


copper and brass, wood carving and inlaid 
| work, the work of students of the Bezalel 
| School of Jerusalem are shown. The school 
is attempting to establish a Jewish school 
| of art here. It has already established a 
| Museum and has assembled many relics of 
| the country that the students may see what 
| Was once produced and if possible effect a 
renaissance, 


| Architectural League Exhibits. 
| 





The Catalog Committee for the 
Architectural League Exhibition 


coming 
had a 


|meeting last week, and passed on a num- 
}ber of works submitted. Among the 
| Architectural exhibits passed were: “The 
[West Side Tennis Club, Forest Hills 
Gardens, L. I.” Grosvenor Atterbury; 
“Civic Centre, Denver, Colorado,” Arnold 
|W. Brunner; “Views of Graduate College 
j}and Cleveland Tower, Princeton,” Cram, 
Goodhue and Ferguson; “Copley Plaza 
Hotel, Boston,” H. J. Hardenbergh. 

| Among the sculptures accepted were 
those by Robert I. Aitken, “Bronze Door 
|for a Mausoleum;” Karl Bitter, “Panel for 


|Carl Schurz Memorial, Riverside Drive;” 
|George Grey Barnard, collaborating with 
| McKim, Mead and White, in the exedra for 
\‘*The Great God Pan,” ground of Columbia 
University. 

Among the paintings passed were those 
by Kenyon Cox, “Study for Mosaic Dome 


Wisconsin State Capitol;” Arthur Crisp, 
“Three Decorative Panels for a Dining 
Room;” J. W. Lichtenauer, “Studies fo 


| Theatre Ceiling, Shubert Theatre, N. Y.,” 
and Will H. Low. “Decoration for Educa- | 
tional Building, Albany.” 

















Moulton & Ricketts 
(Successors to Arthur Tooth & Sons) 


PAINTINGS 


Water Colors 
and 
Original Etchings 





yw 


Always on View 


ew 











537 Fifth Avenue, New York 

















E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 

601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 














D. S. HESS & CO. 


Exhibit a Rare 


Collection 


Antique Capestrics, furniture 
Greek and Italian Marbles 


453 Fifth Ave. 
NEW YORK 


ee 
| Vernay 


Six Hepplewhite Chairs, 
Two Rare Chippendale Mirrors, |@ 
An Adam Mantel Piece. . 


of the XVIII Century 


10 and 12 East 45th St., New York 
217 Piccadilly, London, W. 














Spanish Art Gallery 


LIONEL HARRIS, Proprietor 


Old Masters 


Antiques 


50 Conduit Street 
LONDON, W. 
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PICTURE AND BOOK SALES. D. Smith $660 for a Franklin imprint of a 
(Continued from page 9.) work by Arscot, $51 for the “Antiquities of 

French and Co. bought in rapid suc- | Warwickshire,” by Dugdale; $120 for Roger THE 
cession a remarkable Damascus mosque : Payne's “Binding,” and $40 for “Canada,” 


carpet XV. Cent. $14,000: another Ispahan ‘the first book printed in Montreal. W. J. Eh h ( l| ; 
XVI Cent. comet carpet, matin y of Shah Campbell paid $160 for the Franklin im- Y1c a erles 


| Abbas, for $17,000, and a fourth of the|Print of Anderson’s “Constitutions,” Fred 


same kind and time, for $6,000. | Morris paid $37 for Fielding’s “Tom Jones,” ee ~. 
DUVEEN BROTHERS ‘Format Sanaier ( lark’s purchase was a and \. F, Heartman paid $46 for Charles | Old #Hlasters 





‘ > ma és aay ty ae _” 

XVI. Cent. Ispahan court carpet. “ ny American Bibilography. . ; , 
Other high prices paid at this session for Che soso session, Jan. 9, resulted in a EXCLUSIVELY 

antique rugs were $6,000 for an antique oe Of F044 6, making a grand total for the OF ALL THE 

Ispahan court carpet by French & Co.,|°*© a ggg D. —— “es larg- ae # 

$5,750 for a Persian state carpet by W. H.|S5' OUyer at the sale, secured Clement s| E. 

( oade, \cent, and $5,000 for an Asia Minor map ol the battle ol! Lake (reorgve ( here ARLY SCHOOLS 


LONDON—PARIS—NEW YORK mosque carpet by T. Corinne. is only one other known copy of this r 


markable work.) It was engraved and 


Mrs. John Jacob Astor’s purchases _in- . : . 
cluded an antique XVIII. Cent. Samarkand | Printed by Thomas Johnson, of Boston, in / (0) / Fifth Avenue 


1756, after the drawings by Timmo Cle 


























silk rug, lol $375, and two of a series of . ia ae - | - . 
XVIII. Cent. Persian carpets and runners|™¢"t, Surveyor, for $2,700. He also  se- At Fifty-fifth Street New York 
of Joshaghan weave, for $160 each. cured a manuscript of a high quality of}/ — : 
7. © Chetvear paid $3,300 for a Persian work made by the English scribes of the | : 
palace. carpet; Mrs. John Jenkins $3,300 fiiteenth century, with twenty-nine large| Spec 
lfor a rare Ispahan palace’ carpet, Shah |™ atures, with the blank vellum leaves Rest 
Abbas period Paul Chalfin $4,500 for a having an inscription showing the owner-| sho 


XVI. Cent Hispano-Moresqui carpet, ship, and bound by ( obden Sanderson in ' 
P. W. FRENCH & CO. || Cordova Weave; AP Johnson $1450 ‘fora | 4ark brown morocco, for $1,200 | 


rare multi-color mosque carpet, Ghiordez; \nother New York item, the first issuc 


6 EAST _ 56TH STREET, NEW YORK || T. Corrinne $5,000 for a XVI. Cent. Asia the visnehs - map, with a view of New 
Minor mosque Carpet, Rhodian weave anda Amsterdam, went to Kobert ridenberg to1 ATSON & CO 
AVE resque » 4! | . D/ i. 8 ® ' 


unique Hispano Cent. carpet, 











RARE ANTIQUE red ground, went to Chalfin for $2,500. Remsen Lane Americana. . 
~ . : Philip Hiss gave $1,300 for a Persian \ collection of Autograph Letters, Mss 601 Fifth Avenue 
Tapestries, Furniture carpet, XVIII. Cent. Khorassan triklinium,|}.nd Documents, mainly of American. ate NEW YORK 
z s 4 20.8 by 10.2 teet; J G. Rogers paid $1,150 cluding the collection of the late a Remsen 
Embroideries and Laces for . antique Coscasinn rag of the Der-it ane of Oranme. N. 1. wilh be 6ald at the 
end weave, and 9$1,4/9 for a large antique!) Anderson Galleries, Monday afternoon and VW/ 
XVIII. Cent. Chinese rug, and the same pete phe ey , aaa Sern ae orks tt 
ALSO OTHER ART OBJECTS FOR ]/ buyer $1,900 for a XVI. Cent. Ispahan to? 7 . . alt 1 1 
~ . CT ~ || weave Persian rug; Mrs. James B. Rey Silo’s Fifth venue Galleries will offer, cM 
MUSEUMS AND COLLECTORS nolds $1,750 for two XVIII. Cent. Persian! during the week of Jan. 19, an important arb es 








Formerly 142 Madison Avenue carpets, Herat weave; Bernet, agent, $1,000! collection of bronzes, statuary, oils, ete. 


each for two antique Persian carpets, La Sale days Jan. 21-24, inclusive, at 2:30 P. M. Period Furniture 
EERE EEE vehr-Kerman weave, and $1,675 for a Seneh . 
Kurdistan rug, Seaman, agent, $1,350 for a . . 

| large antique Chinese rug, and $1,200 for GALLERY NOTES. ' 

another with an imperial yellow body. A| An exhibition of watercolors by Miss THE 
remarkable Chinese rug XVII. Cent. went to| Florence Robinson, both figure and land ° 

Ushikubo for $1,250. | scape subjects, is to be held at the Strauss F | ( 1 
The highest price paid for an XVI. Cent.| Gallery, 285 Fifth Ave., for three weeks O som a eri1es 
) 


rug at the Marquand sale, 1903, as|Oopening Mar, 2. . 
$38,000, At the Yerkes sale in 1910, Ben-| An exhibition of portraits by Caro Del-|| >> ‘mn “Svemue (bet. 36 & 37 Sts) 
hier ; 4 Sn . er An exhibition o yortraits by aro el- 
guiat & oO. es wig TF fot - pap es vaille will open at the Gimpel and Wilden- NEW YORK 
rug, another sold for %09,000, and a third: stein Galleries, 636 Fifth Ave., today, to ‘ . 
for $27,000—nearly $100,000 for three rugs.|continue until Feb. 7. There will be shown Selected American Paintings 
Che total of the Yerkes sale for XVI. (¢ ent.| two of Mr. James J. Hill and one of Mrs. 
rugs was $285,000, all in one afternoon. | \t | James J Hill. Others represented will be Rare Persian Faience 
the J. Hampden Robb sale in 1912, $22,000 | Mrs Louis Hill with her four children, and 
was paid for a rug of this period and $15,-| Mrs. William L. McKee, of Boston, and 
000 for another. her two daughters. Two other works to 

At the last session, Jan. 9, a massive gold | be shown ar¢ “Nature Slumbering” and N.. EE. MONTROSS. 
and jewelled ring, once the property of|“The Young Maid 
ee eer a, a sold to Ree Mr. Charles S. Carstairs, of M. Knoedler Works of Art 
Charles Fisher tor $1,950. The proceeds of| & Co., arrived from England last week after 
the session were $12,059, making a grand|/, wonderfully pleasant trip for January on MONTROSS GALLERY 
total for the sale of $205,157.50. the “Lusitania.” He came to be present at 550 FIFTH AVE 
Other features of the sale were the Mr.| the opening of the current exhibition of | . NEW YORK 

\7 L. a Lenep Ae ype lor Ne ol atal paintings by Gainsborough and Turner at | nena: poinoss 
of tall perforated mosque columns, } ‘ » Knoedler Galleries. for bn ; Ae 

Re HEHEHE oh Abas ceriod, pad. bye annie, SOF When Be Oe RLERAERUALARARARB 


irowed several canvases from English col-|} 
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H. Van Slochem 


Old 
Masters 














= 


477 Fifth Ave., New York 


Oppo. Public Library, Entrance 2 E. 41 st St.) 


: 
. 
| 
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the same buyer for $375 of a XVII Cent.|Jectors to further illustrate the range of the | 


\ ickery Atkins & Torrey \ustrian wheel-lock carbine and two wheel- former’s art. Mr. Carstairs says that there | ae 
lock pistols to match and for $400 a small|js a splendid exhibition, chiefly of English RES 
IX Cent. Median-Persian vase. : ot : 


ETCHINGS, ENGRAVINGS, PAINTINGS . wen sian vase. Mr. Fisher| portraits now at the Grosvenor Gollery, | 
= paid $550 for a set of XVI. Cent. ecclesias- London, and that good pictures seem to be} 





‘JAPANESE PRINTS, PORCELAINS , 














AND OBJECTS OF ART tic Vestments —_ 4 zoe a Jsy ar | harder to find than ever. | 
saw priest, and Mr. Kk. Georgiadis 3350 for | / f f : | : 
Fea : : 7 . a Pursion XVIII. Cent. jade cigarette case.|, Mr. Dikran K. Kelekian, who has been Antique Works of Art, Curiosities, 
550 Sutter Street San Francisco “ in this country on a visit, sailed on Wed-| T ; Chi 
Thacher Americana Sale. |nesday on the “Lusitania” on his return to| apestries, ina, Decorative 





om The first session of the sale of the Amer-|Cairo. His brother, Mr. H. G. Kelekian is} 
K ouchakji Freres icana in the library of John Boyd Thacher,|in charge of the business at 709 Fifth Ave. | 
Jan. 8, at the Anderson auction rooms, | Mr. James P. Silo, Jr. son Of Mr. and 


brought $6,840. The best price was $825, c > @: e 5 ee ee he ge 
7 E. 41 St.,New York City |) ia by W. M. Hill of Chicago for the rare| Mrs. J. P. Silo, will be married next Spring) 


64 Rue Taitbout, Paris || Paris ‘edition, 1587, of Hakluyt’s “Peter |t® Miss Estelle Hall. 

” y Martyr.” Dodd & Livingston paid $725 for| W. Ritschel, prominent prize winner of 
iRakka, Babylonian and Per- a Franklin imprint, the David Evans “Min-|the hour, is to be seen in odd phases at 

sian Potteries. Iridescent glass, ister of Christ’; $365 for a Bradford & Zen-| Dudensings in East 41 St., where a re- 

and enameled glass. Oriental ver imprint and $200 for the “Charter of the|markably sunny cattle piece by Matilda 

rugs, etc. City of Albany,” the Brinley copy. George| Broune also hangs. 


‘ 
Guaranteed Genuine 


Furniture vw ww w 


PARIS 


362 Rue St. Honore 
SCCVETTTECT sy 
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- CHARLES 
CH. LOWENGARD {1} BOHLER & STEINMEYER || ppuNNER 


Champs Elysées HIGH CLASS OLD PAINTINGS—WORKS OF ART 
1 rue Ro 
PARIS 34 WEST 54TH STREET. 11 rue Royale 


PARIS 
WORKS of ART NEW YORK 


TAPESTRIES JULIUS BOHLER STEINMEYER & FILS 


nal Briennerstrasse 12 Paris: 3 Place du Theatre Francais Digh Class Pictures 
Munich 


FURNITURE |] ete, ee by the Old Masters 
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E. M. HODGKINS 
Works of Art 


Drawings 
and 


Pictures 





— 


630 Fifth Avenue 


PARIS 
18 Rue de la 
Ville I’Rvéque | 


LONDON 
158b New Bond St. 











THE RALSTON: 
GALLERIES 


HIGH CIASS PAINTINGS 
OF THE EARLY ENGLISH 
& BARBIZON SCH@DLS 


067 FIFTH AVENUE 


CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
1 Jacobean, Queen Anne; Georgian 

and Adams ‘Rooms. 


Tapestries, Early English Furniture, 
Georgian and Adams Marble ACantelpieces 
and Rare Chinese and Guropean ‘Porcelains. 











FRANK T.SABIN 


PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 











172 New Bond St., London, W. 














MAX ROTHSCHILD 


Old Masters | 
THE SACKVILLE GALLERY | 


28 Sackville Street “LONDON, W. 














BLAKESLEE 
GALLERY} 


665 Fitth Avenue 











Early English, Spanish 
and Dutch Paintings 
ALSO 


PRIMITIVES 
of the Ital an School 











ie 


R.C.& N. M. VOSE 


ESTABLIGHES im 1841 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


298 BOYLSTON STREET 


————— 








Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools 


990 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 











J. & S. GOLDSCHMIDT 


Purveyors to the 
Principal European Courts 


Old Objects of Art 











New York: 580 Fifth Avenue 
Paris: 33 Avenue de l'Opéra 
London: 20 Woodstock Street 


New Bond Street 


Frankiurt a/M.: Kaiserstrasse 15 








Galerie Heinemann 
MUNICH 

2 \IGH Class Paintings 

) of the German, Old 


===) English and Barb- 
2j izon Schools. 
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The G. von MALLMANN 
—— GALLERIES— 
BERLIN 


ANHALTSTRASSE, 5 
| 


High-class Old Paintings and 
drawings. 








The Kraemer 
Galleries 


French Paintings 


Objets D’Art and Furniture 
of the Eighteenth Century 


PARIS 


96 Boulevard Haussmann 





9 Rue de |’Echelle 
PARIS 


709 Fifth Ave., New York 


# 


; Ancient Pictures 


Specialty Dutch, 


Flemish Schools & 


E. Gimpel & 
Wildenstein 


HIGH CLASS 
OLD PAINTINGS 


OLD DRAWINGS 
AND 


WORKS OF ART 


PARIS 
57 Rue La Boetie 


NEW YORK 
636 Fifth Ave. 











GEORGE BUSSE 


PRINT SELLER 


12 West 28th Street 
NEW YORK 





: | New York: 565 Fifth Avenue 


M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 





W ater Colors 


of various schools 


OLD ENGLISH MEZZOTINTS 
= AND 














COLORED SPORTING 
556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 


London, 15 Old Bond St. 
Paris, 17 Place Vendome. 


PRINTS 





"_ 





Deury Qeinhardt 


Old and Modern 
(aintings 


*l 


Chicago: 536 $. Michigan Avene 
Paris: 12 Place Vendome 


RRS AE a 
Arthur Tooth & Sons 


High Class Paintings 
London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 





























Cottier 


718 FIFTH AVENUE 
NEW YORK 











The French Gallery 


WALLIS & SON 
High - Class - Pictures 
120 Pall Mall, London 


and 130 Prince’s Street, Edinburgh 





























JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. | 








Jacques Seligmann & C® 


705 Fifth Avenue 
NEW YORK 











LEWIS xp 
SIMMONS 


Rare Objects of Art 
and Old Masters 


581 Fifth Avenue 


NEW YORK 
LONDON PARIS 
16 Rue de la Paix 
eeteenenes 22 Place Vendome 











In writing to advertisers please mention the AMERICAN ART NEWS 





Victor G. Fischer 


Old Masters 
Exclusively 


467 Fifth Ave., New York 


Opposite Public Library 














